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ORPHICA MAGICA |
Summary

A LITTLE TIREDNESS - MANY CONSEQUENCES

Even before the Second World War the classical philology, which was
self-sufficient from Marsilio Ficino’s time wuntil the flourishing of
Altertumswissenshaft, began to get bored from constantly gazing at texts and
monuments from the Polis’ Antiquity. During the last 30 or so years of the 20" c.
the brilliance of the Athenian Acropolis began to darken due to the “Black
Athena”, who M. Bernal brought from the South Things, long-time Interpreted,
began to be re-interpreted because of the wish fresh answers to be given to routine
questions. Thus the moment of pre-qualifications arrived. The science concerning
the Greek-Roman Time began to produce anthropologists, philosophizing
translators, ethnologists, cognitivists, folklorists, culturalists, structuralists, art
historians, = comparativists-indoeuropeanists,  archaeologists ~ with  “new
archaeology”, linguists-etymologists, ‘“universalists” like G. Dumézil and M.
Eliade, functionalists and even psychoanalysts. The most exotic professional pre-
qualification was offered, however, by the shamanism.

Arctic beliefs with shaman ritual practice, or shamanhood, was a book-
learning research, defined with the neologism shamanism. This operation (s. T1 3
245-246 for the difference between shamanhood and shamanism and Neykova
2003 for their incompatibility with the Orphism) is being defended structurally
with the statements that shamans, who relate with the Greek mythology, wander
around the “dead Siberian fields”. West 1983, 146-150 asks himself/herself: “Have
the hallucinations of medicine men in Siberia or the Altai really anything to do
with Greek myth” and answers positively. This way the circle closes with the old
study by K. Meuli from 1935 (West 1983, 146, n. 19; cf. the discussion in Kingsley
1994).

As one can see, the reminding of known conclusions proves to be a suitable
beginning of the introduction in the orphic-magical issues, which I shall delineate
later. For this beginning, it is important that the Orphic literature can be
differentiated also from the so called Orphics, and from the Orphism. “As for
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“Orphism”, the only definite meaning that can be given to the term is “the fashion
for claiming Orpheus as an authority. The history of Orphism is the history of that
fashion”. (West 1983, 2-3).

M. L. West’s statement is commented by Fowden 1986, 96. As he develops his
statement, the author finds himself near the hypothesis of the non-literary Orphism
with an exhaustive text by M. Foucalt (M. Foucalt “What is an author” in: Harari J.
V. (Ed.) Textual strategies: pespectives in post-structuralist criticism, London
1980, 141-160, and especially p. 147), which says: “Hermes Trismegistus did not
exist ... — in the sense that Balzac existed — but the fact that several texts have been
placed under the same name indicates that there has been established among them a
relationship of homogeneity, filiation, authentification of some texts by the use of
others, reciprocal explication, or concomitant utilization. The author’s name serves
to characterize a certain mode of being of discourse ... this discourse is not
ordinary every day speech ... not something that is immediately consumable. On
the contrary, it i a speech that must be received in a certain mode and that, in a
given culture, must receive a certain status” (the Italics is mine — A. F.). Orpheus’
words are with the status of values and virtues for the Orphic culture, i. e., for the
historically active behaviour of the non-literary societies in Southeastern Europe,
and most of all, in Thrace.

The historically active behaviour is being observed and understood as oral
doctrinally-ritualistic faith. From it sufficient motives have being drawn which
begin to be written. Orpheus originates (after ['oger 1999, 98-99, n. 85), when
statements from different ethno-linguistic origin acquire a written form, organize
themselves in segments and are being put in a chain, to create the illusion of a
connected text with the myth as commentary. This technique is known from the
middle of 6™ c. BC, when the myth concerning the child Zagreus and the Titans,
was compiled by Onomacritus. The series of statements can be transformed into
prayers or into hymns, especially by the aretalogy, which list the god’s merits.

Passing from the Ancient Greek towards the Thracian Orphism, from the
literary philosophical teaching towards the oral, the ethnos’ one, I would like to
remind of my thesis that Orpheus is a personification of the attempt of achieving of
individual knowledge, an Orphic — the bearer of this essay, exalted and put into
motion by the faith’s illumination, and Orphism - a type of doctrinal behaviour.
While the ethnos’ Orphism is a finalized world outlook, the literary one is based on
a mythical authorship. It defends an initiation practice, which is recognized during
the period of its spreading outside esoteric societies by the educated Greek

164



observers not only in ethnos’ Thracian communities, but also in Greece. This
practice is documented by the goldlamellae, inscriptions on vases, graffiti,
Orpheus’ “riddles” in the Derveni papyrus, as well as from texts in Plato’s corpus.

Bernabé 1998, 72 had proposed a reconstruction of Plato’s Orphic
teaching, based on Plat. Phaed. 62b, Phaed 70c, Phaed. 69¢c, Meno 81a, Cratyl.
400c, Resp. 363c, Leg. 701b, Gorg. 493a: Socrates knows an ancient logos of
secret writings — a deed by inspired poets ... which organize the initiations, and
especially — Musaeus or Orpheus. A teaching for the soul is contained in their
secret writings. The soul is immortal, but it carries a certain guilt, probably — the
Dionysus’ dismemberment by the Titans, — because of which the soul has to suffer
a retribution in this or in the other world, where it transforms. During its stay in this
world, the soul is locked in the body, which is its grave. In this world, the soul does
not live a real life, but a kind of death, despite that the elimination of the guilt can
be achieved with certain rituals.

The hellenization of the teaching in the immortality requires a
terminological specification of intellectual energy with “soul”, but Bernabé’s
explanation 1998, 65, based on Aristot. De anima 410b19 reveals the Orphic
understanding for the energy, which is part of the cosmic one, and which is
invested into the intellect. Bernabé’s clarification discloses this hellenic literary-
philosophical interpretation as a re-formulated oral Orphic concept. In the cited
passage, the teaching exposed in the Orphic poems, presents the soul carried by
winds. It enters from the outer world when the person inhales. The energy-wind
seems to be a reason for the soul’s activity. While the energy-wind is passive in
Plato, it becomes clear from the texts on the goldlamellae that the soul, on the
contrary, is active before an obstacle which it has to surmount. The difference
shows, that Plato’s Orphism is not the doctrine documented on the goldlamellae
(according to Bernabé 1998, 74-75), or on texts such as the inscription of the
Thracian king Kotys I (383-359 BC), who declares himself for Apollo’s pais. The
passive soul is subject to transformation according to the Ancient Greek polis’
version, whereas the active and mobile intellectual energy is immortal.

The reconstruction of the oral orphic faith-ritualism according to the
“ancient logos’, its development in the concept of the metempsychosis, as well as
Plato’s irony towards peddling fortune-tellers, the prescriptions for somatic
practices and rituals show, that the philosopher unambiguously separates the
“mythic Orpheus”, the creator of a secret ancient teaching, from Orpheus, the
author of poems (Bernabé 1998, 50-51). In other words, Plato separates the
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tradition of the oral Orphic doctrine about immortality from its polis’ version of the
soul’s immortality.

The notion of “two Orpheus” is introduced by Sabbatucci 1991. According
to him, they differentiate in Pausanias — the one, “the Thracian one” is “more like a
god”, the Greek one is a poet-singer, the so-called cultural hero (cf. also T/ 3,
135). This recognition seems to give a reason to think, that Socrates is a
paradigmatic image not so much of the Greek areté, but more so of the Thracian
Orphic culture, which is motivated by the principle of petoixnoig of the migration
in Socrates’ dtoria, i. . in the Beyond (Medrano 2000).

I add excerpts from magical papyri in Greek (the last general overview s.
in Brashear 1995) to this documentation, as well as texts on other materials, which
form a new base of source data for the ethnos’ Thracian Orphism. Before
commencing this research, however, I would like to clarify some more positions.

Orpheus is not the only authority called to impart remote past and
authenticity of the non-olympic, of the esoteric mysterial-initiationary faith-
ritualism. Orpheus is a naming of an ambassador of the Light, of the Knowledge.
Such is also Musaeus, who heads the Eumolpidae’s pedigree in Eleusis before the
end of the 5™ c. BC. A similar role is imposed upon Epimenides, despite him
resembling a historical person, upon Linus, Olen, Pamphos, Abaris, Aristeas,
Tamiris, Palaephatus (West 1983, 45-62). The declaration of authorship is a good
method, even though the sacred books are sometimes anonymous, as is the
classical case in Paus 8. 15. 2 for the grand Eulesinia in Pheneus (Fol V. 2001).

From this point of view, the “shamanism” may end up being a good
technical term for the differentiation of the ethnos’ from the polis’ Orphism, and
for the clarification of the ancient Greek borrowings of non-Greek “cults and
practices”. According to M. L. West, by returning to Thrace and by taking one
more Eastern road, we reach Ionia and the Pontic region. Here the author discovers
the main “archaic Greek shamans” Aristeas Proconnensis, Hermotimus from
Clasomenae, Pythagoras who is considered to be the Hyperborean Apollo. M. L.
West connects the development of a Bacchic cult during the 6™ ¢. BC in Ionia with
the king Skyles, the Pontic colonies and with a “direct contact with the Scythians”,
and concludes: “On the furthest horizon a rivulet of cultural influence trickles into
view from the country of the Scythians and Thracians, bringing down to Ionia in
the seventh and sixth centuries BC some manifestations of shamanistic theory and
ritual. These include the initiatory motif of dismemberment and reconstruction, and

166



the myths of Orpheus. Tales begin to circulate of shamanistic feats—journeys in the
spirit, magical flight, bilocation—performed by Greeks (Aristeas, Hermotimus,
Pythagoras) or northerners visiting Greece (Abaris)” (West 1983, 259, n. 1).
During the 6™ ¢. BC, “another stream enters this picture from east”. It results in an
semi-abstract cosmogony which includes the initial Ocean, Chronos as a creating
god, the cosmic egg, the doctrine for the transformations, and “shaman” parables
about the soul’s sojourn after death. These parables begin to “be written on
Orpheus’ behalf” (West 1983, 260).

If shamanistic theory and ritual is replaced by Orphic doctrine and faith-
ritualism in the zone of the Hyperborean diagonal, as is my terminology, the
above-said will approach conclusions formulated in my previous studies. The early
hellenization of Thracia Pontica, in which I include Olbia, as well as in South and
Southeastern Thrace with centre Pangaion mountain, the literary Orphic cult-
ritualism related to Miletus, Didyma (for the Ionian language of the Derveni
papyrus s. West 1983, 76-80), Athens, Delphi, Thessaly, Macedonia, Crete, Sicily
(s. TH 3, 48-49, 53 sq., 86 sq, 227, 273, 328-331) begins to gain ground. During
the 4™ c. BC, the spreading of the Orphic faith-ritualism in this space increases, and
it establishes the beginning of its profanation. This is when the issues of Orphica
Magica originate.

The ambassadors of the Light in the oral culture officiate magically. They
are carriers of cosmogonical, mythological and religious models, who teach their
students in order to achieve individual knowledge. The individual knowledge is an
experience in Beyond, in other words, an assimilation of the teaching of
immortality. Of this aristocratic, esoteric, mysterial-initiational level
myths/parables are not necessary, because the magic of the theurgy, of the creation
of god is executed. The “creators of gods” use a sacred secret language, as is the
Samothracian (Thracian in the sense of mysterial), which resounds in the form of
epode.

The language is magical in the esoteric circles as well as in the populated
mysterial-initiational festivity. The magical language is terminological, parablic,
instructive, ordering, commanding, allegoric and descriptive. In this sense, the
magical language is more understandable than the theological, the philosophically-
speculative (after Plato), and from the theurgical (after Proclus and Iamblichus).
For this reason, the magical language is more suitable for initiation in the
individual knowledge of immortality. When the magical language names, it reveals
the invisible, i. e., it creates (cf. XO, 25).
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The magical language had been noted in the earliest sources for the Orphic
teaching, preserved in the Attic literature, as are epodai in Eurip. Alc. 967 and
Cycl. 646 (West 1983, 20, n. 47). From Euripides on, and mainly through Plato, the
magical faith-ritualism begins to be literary explained, whereas in the Ionian
literary environment it retains its mysterial character, which I will discuss later in
the context of the texts from the Orphic goldlamellae, the Derveni papyrus and the
Olbian inscriptions and graffiti. In Suda, the tradition that Pherekydes had
introduced the “Orphic logos” long before Euripides, had been preserved. As West
1983, 20, n. 46 supposes however, it probably concerns Pherekydes from Syros,
who is older than his Athenian namesake (an analysis of early literary-
philosophical interpretation of oral Orphic faith by Pherekydes from Syros s. Fol
V. 2002, 849).

The magical component in the Orphic doctrinal language (for the pseudo-
Orphic magical tradition s. Faraone 1999, 11) is noticed by Abel 1885, 286-295,
where he had noted five hymns, derived from Greek papyri. E. Abel had put under
No. I and II in his collection, two hymns to Apollo, under No. III - to Hecate, under
No. IV — to Helios and under No. V — to Selene. These hymns constitute the
“magical hymns” chapter.

After concluding that the Orpheus’ poetic image was created to help
establish his responsibility for the officiates, W. K. C. Guthrie assists the theses
that the initiational orphic ritualism was legalized for the Greeks in a literary way.
This conclusion is supported also by the written spells, which are actually
concealed instructions for magical rites. The “Orphically magical” in Guthrie 1935,
17-19, however remains only a terminological specification linked with prophecies
and music.

Iv. Linforth is known to be quite sceptical towards the Orphism as a whole,
but still admits: “As Orpheus during his life-time exercised magical powers by his
song, so charms which bore his name had magical power after his death. They must
have formed a considerable part of Orphic literature” (Linforth 1941, 138).

M. L. West notices in a sufficient measure the meaning of the papyri:
“Simulation of the cosmic music on the cithara and by vocalization (we think of the
intoning of the seven vowels in magic rituals attested by the papyri; cf. Orph. fr.
308) enabled the soul to escape the bonds of common death and return to the divine
sphere from which it came” (West 1983, 31-32).
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PROPHET OF THE LOGOS

One of the most famous records for the Thracians is Her. 5.7.1
Legrand/Feix. It says: ... @govg 8¢ céPovion LoHVoLg ToVGOE, “Apea Kol AlOVLOOV
Kol “Aptepv: ol 8¢ Pooiréeg odT®Y, TOPEE TOV GAAOV ToAMNTE®V, GEPovTon
‘Eppénv podiota Bedv kol Opvoovot Lodvov 1oDTov kol AEYOUsL YEYOVEVOL GO
‘Eppém €wvtoic.

In an invocation in Ancient Greek, which can contain simultaneously and
separately a declaration, an oath, a promise, a prayer sometimes doubled with a
curse/spell, the gods’ names are always in acc. case (Rudhardt 19922 202-204), as
opvopt and oprow/opkilem require (cf. for dpuvopr Her. 1.23, 1.153 Legrand/Feix
and dpvopt Zivo in Eurip. Rhes. 816 Murray). This requirement premises the
formula the sacred god’s name (the named divine essence) to be spelled, for that it
executes this for which it had been imperatively summoned. This charm formula is
typical for PGM and for magical texts on other materials except papyri. An
invocation in Ancient Greek is not the same as Ancient Greek invocation. As Graf
1999 5 had noticed, the Ancient Greek language of the magical papyri from Egypt
does not replicate the Ancient Greek thought. It is primarily a language of the
papyri in a multilingual society, a language which reveals freely Egyptian and
other magica.

The Thracian royal oath is not “in Hermes”. It puts Hermes in motion,
because the Orphic kings, the paides — the “offsprings-servants of Apollo”, swear
Hermes, the prophet of the mysterially spoken logos. The Hermes-logos will
execute the creation of the energy (for the Thracian Orphic logos s. T/l 3, 269 and
sq.; for Hermes in the Orphic tetrad and in the hymns — 292-293). The complete
Orphic definition of Hermes — Adyov Ovntolot mpoofita, or a prophet of the
mysterially spoken logos for the mortals, is to be found in Orphei Hymni 28
Quandt on v. 4 (XO, 28). The definition is supplemented on v. 10 with “the
language..., which is a horrific weapon ...” “... sacredly honored by the people”.
The century-long literary tradition about Hermes-logos is preserved in Suda s.v.
‘Eppiiv Adler, where the god is called son of Zeus and of Maya, which means - son
of the mind and of the senses. Hermes is winged in order to be fast. Thus Homer
(Hom. IL. 1. 201 Allen/Fuchs) calls words winged.
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| swear the logos is the sacred Orphic formula itself. Its pronunciation is

doing, i. e., the spoken is equal to becoming (s. OF p. 312-314 with O. Kern’s
commentary).

As far as I know, the single specific source for a sacred place where the

Orphic oath is pronounced, and - in addition - a source for the reason for the oath
being taken, is Firm. Maternus. Mathesis 7. 1-3 Monat:

1.

Cum incognitis hominibus Orpheus sacrorum caerimonias <ostenderet>, nihil
aliud ab his quos initiabat in primo vestibulo nisi iu <ri> siurandi necessitatem
[et] cum terribili auctoritate religionis exegit, ne profanis auribus inventae ac
compositae religiones proderentur. Sed et fPlatonici meum perpetuum a se
eum frequenter convenit nec secretarum disputationum veneranda commenta
imperitis aliquando intimari. Patiuntur enim haec omnia iacturam, cum perditis
ac desperatis animis ingeruntur. [apud] Pythagoras etiam et noster Porphyrius
religioso putant animus nostrum silentio consecrari.

Unde et ego horum virorum legem insecutus convenio te iureiurando, Mauorti
decus nostrum, per fabricatorem mundi deum, qui omnia necessitas
perpetuitatis excol <u> it, qui Solem formavit et Lunam, qui omnium siderum
cursus ordinesque disposuit, qui maris fluctus intra certos terrae terminos
coartavit, qui ignem ad sempiternam substantiam divinae perpetuitatis
inflammat, qui terram in medio collocatam aequata moderatione sustentat, qui
omnes homines, feras, alites et omnia animantium genera divina artificii
maiestate composuit, qui terram perennibus rigat fontibus, qui ventorum flatus
cum quadam facit necessitatis moderatione variari, qui ad fabricationem
omnium quattuor elementorum diversitate composita, ex contrariis et
repugnatibus cuncta perfecit, et ortum occasumque fterrac motum omnium
<*¥**> per descensum ascensumque animae, per immortalem aeternae
perpetuitatis ordinem,

ne haec veneranda commenta profanis vel imperitis auribus intimentur, sed his
quos animus incorruptus ad rectum vivendi ordinem casto ac pudico praesidio
mentis or[di]navit, quorum illibata fides, quorum manus ab omni sunt
facinorum scelere separatae, integris pudicis sobriis ac modestis, ut puro
mentis splendore decoratis integra se scientia divinationis insinuet. Accipe
itaque omnia partili ratione collecta, et quia te iurisiurandi religione
convenimus, accipe quod tibi cum maxima animi trepidatione misimus.

In Firmicus Maternus’ story, the place of the pronunciation of the Orphic

oath is specified according to the outer and the most popular characteristic of the
ritual of silence. The mysterial initiational secrecy is preserved with this ritual. The
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initial reason of admitting only people initiated in the Orphic mysteries seems to
ascend towards the prohibition for people foreign to the family to enter the home
sanctuary. The motive for the secrecy was caricaturized by Clemens Alexandrinus
and by Arnobius with the interpretation that the oath is an attempt to hide the
comic and the dirty in the barbaric rituals (Perler 1950, Sp. 671).

The conventional thinking about the preventive character of the oath of
silence cannot, however, exhaust the meaning of the Orphic oath. It puts in motion
the mechanism of the divine intervention. The Samothracian oath puts the Tetrad-
kernel of the Orphic doctrine in motion. This kernel is named Axiokersa, Axieros,
Axiokersos and Cadmillos/Casmillos/Hermes (s. T 3, 269-293). According to
Herodotus, in European Thrace the Tetrad-kernel is identified with Artemis,
Dionysos, Ares amd Hermes. | swear Hermes means I swear the male, ithyphallic
beginning in the sacred marriage in order to continue the re-creation of Hermes’
offsprings, of the Thracian Orphic kings, in the Mythological time of the constant
becoming, and in the Cyclical time of the constant returning (for the types of time
s. Fol 1993).

I swear Hermes is being done in the end of the ritual doctrinal initiation,
which is why in the “first vestibule” of the mysterial hall, the vow of silence would
be taken. This pledge mandates the person lands in Eleusis or in Samothrace to
take the responsibilities of a future mystes. Only when the apparition of the sacred
marriage is seen with a designation, then the people called in the mysterial hall
could swear Hermes. They are led by their teacher-initiator to pass from the status
of ignorance, of the &uomrot, to the one of pomoig, when they listen, but do not
hear the logos, because they still don’t understand it. Afterwards, the summoned
are ushered in émontelor and can hear the logos, understanding it. In the last stage
where the teacher-initiator leads them, the people find themselves having seen (the
mysterial hierogamic secret), i. e., they find themselves as €id6tec. So they not only
understand, they know what they have seen, thus they are cogot.

Walking towards the speaking of the logos, which does the ritual (for such
a completion through speech s. XO, 23-32), the Thracian Orphic king faces a
mysterial-initiational building from the type of the so called temple next to
Starosel, Hissarja region (s. the analysis in T 3, 217-218, 229-231, 281-312).
Then, the Orphic King ascends the stairs which lead him into the chambers.
Observed by the initiated before him in the swearing-doing, and lead by his Orphic
teacher, the king enters the first rectangular chamber where he says the vow of
silence. After the cleansing procedure he is being introduced in the beehive-like
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chamber with the 10 pseudo-columns on the plinth of the circle. There he finds out
the seen and becomes a knowledgeable person, who has the right to swear the
prophet of the logos. The oath consists the doctrinal death-rebirth of the king, who
begins to create the new cycle of the Orphic 10-stage Cosmos-Socium. After the
eudaimonic Orphic ruler dies, he will be carried in the same beehive-like chamber,
in the center of which he will achieve his anthropodemonization on the 10" stage.
His grave will be destined in one of the mounds next to the mysterial-initiational
sanctuary.

The vow of silence and the swearing Hermes form a magical procedure for
the doctrinal Orphics from the male aristocratic (royal, dynastic) societies, which
leads them towards a new, another birth, towards palingenesis. The later
Hermetism, the Orphic components of which are still to be established, supplies a
lot more written data for this magical-religious operation (I'oues 1999, 11, n. 8 and
20-21, nn. 62-67).

THE OATH

The hypothesis that the vow of silence is being taken by the person coming
to be initiated in the Orphic mysteries in the beginning of the ritual procedure while
the actual Orphic “swearing Hermes” is being done by the person having achieved
a complete initiational status, brings me back to the data of the Orphic 6pxog in OF.

I begin with the text under OF II 25, considering the reading in Arist.

Metaph. 13 983b 27 — 984a Ross Tredennick: €icl 8¢ Tiveg ol ko Toi)g TCOO\.OCIOI\)Q
Kol TOAD 7pO Tfig VOV YEVEGE®WG KoL TPGTOVG BeoAoyroovtag obtwg olovton mept
G @OoEnG DoAOPETV: Qkeavov Te Yap kol Tnddv Emoincov TG yevEsewg
TaTEPaG, Kol OV 8pkov TV Bedv USwp, THY KOAOVUEVIV DT DTV ITOYO TOV
TOUTAV: TIATATOV HEV YOp TO TpecPiTartov, Gpkog 8¢ 10 TYIDTATOV €GTLV. €l
HEV 0DV Gpyoio TIg aftn Kol ToAoid TETOXMKEY 0DoO Tepi ThHG POoewg 1 86Ea,
oy GV EdNAov €in.

The Orphic context is contained in the swearing the water, and in the
statement that the oldest is the most respected, and the most respected thing is the
oath. Actually, the passage contains a contextual Orphic swearing as a logos (= the
prophet Hermes), who creates the cosmic existence (cf. HL fr. 22 for a commentary
from a theogonic viewpoint).
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OF, p. 312 = Syrian. in Aristot. Metaph. B4 p. 1000a 19 (43, 23) Kroll
according to Syriani In metaphysica commentaria = Commentaria ad Aristotelem
Graeca 6. 1. Reimer. Berolini, 1902, 1-195 with Arist. Metaph. III 4, 1000a
Ross/Tredennick composes his Neo-platonic commentary in the 5 c. AD because
of Aristotle’s thoughts about the principles-gods (for Syrianus Atheniensis cf.
Jloces 2000 = 1988, 11-16). The passage from the commentary is the following: ...
xPOVOV 3¢ Kol ‘OpPeVg TO TPATOV EKAAEL O B¢ GpKoV HEV TO TPAOTOV MG EPKog Kol
PPOVPAY TAOV GAAWV, TNV 3¢ AT avToD mpoiodoay €ig TG 800 TAOV BGA®V APY oS
TEAELOTNTOL TNV METPODOUY QOTOV TAG OLUVOLELS KOl TOG EMKPATELNG TEAEIMOLY
MVopooE YPpOVOV, MG el ELEYE TV ANO TOD XPOVOL TEAELWOLY.

Chronos, whom Orpheus calls the first, is the initial reason (cf. the same in
OF II 68; cf. HL fr. 109) The calling of the Chronos and his homonym Cronos as
initial reason wakes up firstly the anthropomorphic image of the Beginning through
the Son of the Great Goddess-Mother. Syrianus Atheniensis’ commentary
supplements OF 1II 25, as the Chronos-Cronos is being specified with the first oath.
The first oath is a protection/defense/guard of the other (oaths — my add. A. F.), i.
e., of the other swearing for putting the creative mechanisms in motion.

OF 1I 300 = Theon Smyrnaeus De utilitate mathematicae 105, 1 Hiller
proposes during the 2™ c. AD one reference with three verses and a commentary,
as follows: 1 8¢ dydodc, Titig €0l MPAOTOG KVPOG, cLVTIBeTON €K TE PLOVADOG <Ko
EMTG80c>. Eviol &€ POV OKTM TOVE TEVTIOV KPOTOLVTOG E1von 800G, (G Kol €v
101G ‘Opeikoic Opkolg €0ty eVpely

vod PNy G0ovatmy YEVWNATOpOG gV £0vIwV

IT0p kol “Ydwp Tatdv Te kol Ovpovov NdE TeAnvny

"HéEMOV Te Povi 1€ PEYOV Kol NUKTOL LEAOLVOLY.
év 3¢ Alyvrmtiokfy otiAn onoiv EGavdpog evpiokechol ypapny Paciiéme Kpdvov
kol Baociiicong Péoc.

The Ogdoad is embodied in the eight strongest immortals, which are the
Fire, the Water, the Earth, Uranos (the Air), Selene (the Moon), Helios, Phanes and
the Black Night. The Ogdoad, which evolves from the Monad, according to Theon,
is a paradigmatic example of an Orphic thinking which unfolds the Monad into a
Tetrad and the Tetrad in an Ogdoad. Thus the first four gods, who are the four
cosmogonic elements Earth—Air—Water—Fire, are personificated by the Great
Goddess-Mother in her moony (silvery, sacred mountain-like) identification and by
the Son-God. In this way the cosmic movement Light-Darkness in both
hemispheres of the cosmic ellipse is thought of. The Son travels over this ellipse
divided into two hemispheres — the upper, Apollo’s, and the lower, Dionysus’ one.
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The development of the Monad is supplemented by <kail éntddoc>. This is
the level, which is vital in the oral-Orphic interpretation of the cosmic building.
The level precedes the Ogdoad (= the birth of the Son’s pais) with the bloody
darkness of the hierogamy, i. e. with the sacrifice at the 7™ degree of the Son of the
Great Goddess-Mother. The eighth degree is the one where the Son’s pais, born
from the sacred marriage, takes the image of Orpheus, who sees and names the
gods. The gods are created in the moment when they, once named, occur in the
Socium of the king-priest, teacher and prophet. The act of creation happens in the
Orphic oaths (for the mechanism of development of the Tetrad s. T/ 3, 203-293).
After Orpheus swears the gods, they begin to exist and the Cosmos is put into
movement through a logos-oath.

Theon from Smyrna supports the idea of the Ogdoad which develops from
the Monad. This idea ascends to the role of the Eight in the initiation in the
magical. The idea is contained in the context of the frequently mentioned in PGM
“Eighth book of Moses” (s. PGM, XIII; PGMB 172 and n. 2; 175, n. 12; 189, n.
112 for the choice of the number eight in the “Moses’ texts”; cf. Fol 2003). West
1983, 33-36 examines Jewish Orphica from the 2™ ¢. BC when Hellenized Jews
make efforts to enlarge the meaning of the Jewish cultural tradition. Moses
becomes Musaeus, i. e. — Orpheus’ teacher. During the 1* ¢. BC in this cultural
circle people begin to insist that the Greek theology originates from the Bible. The
figure of Moses between the 1% and 4™ c. AD (Gager 1972) is identified with
magus (Gager 1994 with sources and references), whose magic is a “quintessential
individual activity” (Gager 1994, 183).

OF, p. 312 adduces an excerpt from Pap. Berol. 1 305-312 Pathey:
opxilo keeaAnv te Be0d Omep €otiv "OAVUTOC
opxilo oppokido (sic) Beod Omep €otiv Opaoig:
opkilm xépo de€itépny fv kKOO EMEoyEC:
opKkilm kpnthipa 60D TAODTOV KOTEXOVTOL
opKilm BeoVv aidviov aidve Te TEvTwV:
310 opkilm evoLY adToPLT, KpdTioTov "Admvai[ov]
opxilm dbvovta kol Gviéddovta Elwoilov]
opKkilm T Ayl kol Belor dVOpOTaL TODTOL,
Omwg v TERYol Lot T0 BeTov TveDpa, kKol TEAEoNL G EYm KOTA OPEVDL KO KOTOL
Bvpov.

In OF’s commentary, p. 312-313 O. Kern cites the publisher, who refers to
the “holder of the cosmos” (v. 307) expressions from hymns (Orphei Hymni 8. 16.
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Quandt of Helios — déomotar k6opov and 34. 14 Quandt of Apollo — meipoto
k6opov), and the famous excerpt from Eurip. Hyppol. 952-955, where Orpheus is
successfully called “anax” according to the best Thracian-Mycenaean reminiscence
for the pais of Great Goddess-Mother and of her Son, as well as Eurip. Hyppol.
1308 for the role of the benevolent oath.

PGM Il Hymn 23, p. 262 (An die Allgétter 1) not only adduces v. 305-312,
but also v. 298-312 and 342-344, and forms the first hymn, of All gods, in the
collection (for them s. mainly Jacoby 1930). The hymn compiled by K.
Preisendanz says:

Aécrnota, TTapvoccov M Gpoc kol Aehpida TTuBm

EUETEPOV 1EPAV CTOLATOV APOEYKTH AQAOVVIWY,

dyyeie mpdTE B0V, ZNVoc PeyGAolo, Tow, 300

Kol & TOV 0Vpdiviov KOCHOV KoTéxovta, MuomA,

Kol cg& KaA®, Tofpiid, mpwtdyyele, debp &’ ‘'OAOUTOL,

&vtoline "APpacaé kexopnuévoc, TAhaoc EBolc,

0c d0cy avtodinBev Emckomidln, "Adwvod.

mhcor ucLe TPoUéeL ce, Tatep KOcpoto, IakepPno.

opkilm kepaAnv 1€ Be0D, Omep €ctiv "Olvumoc, 305

opkilm coporyida BeoD, dmep €ctiv dpocte,

opkilm xépo de€rtepnv, v KOCU® ETicyeLe,

opKkilm kpnThipa 00D TAODTOV KATEXOVTO,

opxilm Beov Aldvev Aldva te TavVT®Y,

opKilm dHCy avToELR <Te> KpdTicToV "Admval, 310
opkilm dbvvovia kol GviEAAovT EAwaiov,

opkilm <te> 10 TP TO Parvev TpdTMC €V dPvccw, 343
opxilm v ey dOvapLy Ty mhct peyictny,

opkilm ebeipovta Beov Péyxpt “"Aidoc eicw. 345

O. Kern has not added the three last verses from PGM 11, p. 262, but their
Orphic character is not doubtful.

A FORMULA FOR KATABASIS

The magic force of the speech is noticed by Tambiah 1968 and 1985, 17-
59 (cf. also Graf 1999% 16, 205-233; Frankfurter 1994; Versnel 2002) concluding
that most verbs describe “an external act of utterance”, but there are “performative
verbs for which the act of utterance constitutes the very carrying out of the
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utterance: in saying “I swear, I am performing the oath”. However, such a direct
influence is not exercised only by the “performative verbs”, but also by theonyms,
which obtain a meaning in the logos and function in the sacred action. This
conjecture for the Hellenic religiousness is made by . Malkin, according to whom
Zeus, Poseidon and Hera are not Greek gods, as Heracles is not a Greek hero. This
seems not to give birth to any misunderstandings, as for the Greek “religion was a
langue, the names of the gods formed its paroles (Malkin 2002, 130). The
theonyms — terms and functions — and the verbs, which “do”, give Hermes’ logos
mind, senses and speed by revealing the preserved tradition in Suda (s. the chapter
“Prophet of the logos™).

The logos transforms naming into a being. Taking into consideration that
the naming-being is equal to a magic procedure (s. T[] 3, 104-137), the general
meaning of the Orphic poyeio is an accomplished doctrinal-ritual contact with the
god, thought through sacred naming (for the “barbarian names” with magical force
s. T/1 3, 322-355).

‘O Adyog O 'Opoaikoc can be understood fairly well from PGM XIII, which
represents a sacred book from 1077 lines in XXV columns under the title ®EOC |
OEOI' | Bifioc igpa émucarovpévn Movac § ‘Oydom Moicéwc, or “God | Gods: |
Sacred book, called The One and Only of Itself (cf. the translation “Unique” of
Morton Smith in PGMB, 172), or “Eighth (book) of Moses” (s. PGMB 172, n. 2
for Moévo, or for the Pythagorean, later — the Platonic Monad, also PGMB 175, n.
12 and 189-190, n. 112 for the choice of the number 8 in “Moses’” texts from the
magical papyri). The recording of PGM XIII is dated in the 4™ c. AD, but after
Constantine the Great’s time (PGM II. 86 and PGMB 172, n. 2).

This papyrus contains Orphico-magical formulas. Some of them are
ascribed to the “Orpheus the theologian” (PGM XIII. 934-936), i. e. to the
“discoverer of the god, describer of the god, creator of the god”, to the Orpheus in
the Neo-platonic sense of the word, and to Erotylos. In Suppl. Mag. 11 96 A 24
(papyrus from 5™-6" ¢. AD, unknown place of discovery), the word npvtohoc has
the possible reconstruction Epdtviog/Epotorog (s. Suppl. Mag. 11 96 A, p. 243
with commentary of other interpretations, especially of PGMB, 318 with n. 9 for
“sweetheart”, “darling”, suitable for the beginning of love-charm). Except in OF I
235 = PGM XIII. 946-953, this writer is probably being mentioned by Zosimus (s.
Suppl. Mag. 11 96 A, p. 243 with references; PGMB, 334 — with the possibilities of
identification).
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The Orphico-magical formulas force the divine power to commit the
sacred action demanded by the organizer of the magical ritual. The formula, hidden
in the groups of letters of épécia ypbippata = 6 Adyog 0 ‘Opeaikoc (for the magical
formulas ascribed to Orpheus in PGM with parallels of the Orphic hymns s. also
Morand 2001, 86-90), say according to PGM LXX. 12-13: "Ackel KATOCKEL €WV
opeE®V wwp peya oepvonp | Bovi v, eoPavtio, oepviy The abbreviated version is
registered in PGM VII. 451, where "Ackel kol (?) tocker stays (s. PGMB, 130 with
n. 62, who considers the origin and the meaning of the formula as “mystery”).

PGM LXX represents a “swearing Hecate-Ereshigal” against fear of
punishment, and contains liturgical traces from the honoring of the Idaean
Dactyles. The papyrus is examined in detail by Betz 1980 (cf. also PGMB, 297-
298), who notices in it an Orphic katabasis ritual. The decoding of the formula can
begin with PGM LXX. 13-15, where the text says: teté[Alecuon kol €ic péyopov
Koé[Pnlv AoktOlwv | kol [t]o dAAa €180V KT, mopbévoc, KOV, | Kol To Aot
novta. These words concern the person initiated, who will tell the remaining
“down”, 1. e., he will finish naming Ereshigal &pdjkoivoa, ctéppo, KAETc,
KnpOKewov, [Tlic taptojpotyov ypovceov 10 cavdorov (PGM LXX. 10-11). In PGM
LXX. 20 Brimo appears. Brimo is equalized with Hecate and Ereshigal.

The person initiated turns towards himself with the spell formula (in PGM
LXX, 12-13), which can be decoded as follows: “Honor (s. doxéw in Pind. Pyth.
3. 109 and OL. 8. 22 Machler-Snell which means honoring a god) and honor down
there (in the mysterial crypt) the eros (s. €pov = acc. €pwta of the mountains épéwv,
of the womb of the Great Goddess-Mother Earth) 1wp (?) the great sacral
charismatic (fip = npo. = xopig; cf. Ps. Orphei Lith. 763, Abel: po xopileig; cf.
fpt in OF II 238, with the different readings epv/itepa in OF, p. 251), bark three
times (to name the divine female dog Ereshigal — cf. OF II 224 bs = Procl. in Plat.
Rempubl. 1T 338, 10 Kroll, where it reads od kbvedv 1€ dépag eovn 1€ Popeia,
causing fear (for popavtioe cf. OF II 58, v. 4 for @oPepoio dpdxovtog; oBivtpa s.
in PGM II. 202, which would be made by ®oifoc and would means a divination
function), sacred (Soipovoe ogpvov in OF II 85, v. 1) or, in another version —
“honor and honor in the crypt the conception of the mountains of Ereshigal who is
sacral charismatic, causing fear, sacred”. The ritual plans swearing the Great
Goddess-Mother in the crypt (in the mountain womb), where the conception (of the
Son) takes place in the presence of the male origin (the Eros). The text corresponds
to an invocation in an Orphic hymn.
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After the pronunciation of the formula, the magic scenario includes the
“descending down there”, where the initiated person is mandated to tell everything
about Ereshigal-Hecate-Brimo, i. e., to list the transformations of the Goddess.

The combination of Hecate with Brimo produces an impressive oral-
Orphic chthonic personification (s. Betz 1980, 294 with n. 41 about the Thessalian
Hecate-Brimo). Hecate, who is associated with the so called initial goddess-
mothers in Thrace — “perhaps called Kotys, Semele, Bendis and/or Brimo and
identificated with Leto” (von Rudloff 1999, 47), — is connected also with the solar
alternative of the Son, with Apollo Didymus and with Delphic Apollo. In PGM
Brimo, the great chthonic goddess, is mentioned multiple times (s. T/l 3, 185 about
Brimo as one of the symbols in the text of the Orphic goldlamella from Pherae,
Thessally; cf. PGMB, 333 with references about Brimo as an epithet of Artemis
from the Thessalian Pherae and for the six-fold mention of the goddess in PGM).
“The angry, muttering, awful” Brimo occurs among “sacred names” in a moon
spell (PGM 1V. 2291 — PHORBA BRIMO) and in a love spell (PGM 1V. 2965 —
PHORBA BRIMO). She is known also from the Orphic katabasis formula in PGM
LXX. 20 - PHORBA PHORBA BRIMO AZZIEBYA.

DEMONIZATION

The demons are a dynamic and multifaceted personification of the change
of the cosmogonic, theogonic and doctrinal-ritual perspective. For the acceptable
understanding of the Orphic, i. e., of the Indo-Iranian Thracian demonization (T
3, 203-268), 1 would like to dare attach a relatively long excerpts from a mid-
Persian text (9" c.) with a commentary ( Bishop 1987, 95-100).

The title of the work is “Shkand-Gumanig Wizar” or “The Doubt-
Dispelling Interpretation” (according to Zachner 1956, 64-65). This mid-Persian
text insists that “It is obvious that things that are (dissimilar in substance) cannot
exist in one place. If all things were one, this one would be nameless, for it is only
through the possession of a name that one thing can be distinguished from another.
That evil is principally distinct from good can be inferred from the fact that neither
is the cause of the other. That each exists in and by its own essence is proved by
the eternal antagonism and opposition between the two ... There never has been
nor will there be anything which is neither good nor evil nor a mixture of the two.
Thus it is abundantly clear that there are two first principles, not more, and that
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good cannot arise from evil nor evil from good... If God is perfect in goodness and
knowledge, plainly ignorance and evil cannot proceed from Him; or if it can, then
he is not perfect; and if he is not perfect, then he should not be worshipped as God
or as perfectly good.”

The text is written at least 1900 years after Zoroaster and contains elements
of oral, doctrinal-ritual Orphism.

Such components can be noticed in Yasna 30 from the “Gathas” (Bishop 1987,
95-96):
1. ...
2. Listen with your ears to the best things; Examine with a lucid mind one two
choices for decision which every man must make for himself being ready to
declare yourselves to Him before the final Test.
3. There were two primeval spirits twins renowned to be in conflict; one good, the
other evil in thought, word and deed. Between them the wise choose rightly; not so
the ignorant.
4. When those two spirits came together at the beginning, they created Life and
Non-life, so that at the end the worst existence will be for the Lie-followers; and
the Best Mind will be for the righteous.
5. ...
6. Between the two, the daévas did not choose correctly, for deception came upon
them while they were deliberating. For they chose the worst intention, then they
rushed together in fury with which they afflict this mortal existence.

The commentary (Bishop 1987, 97) supports that when dagvas were
deceived, chose to afflict the word with fury, i. e., with a demon who is called “he
of the bloody club” and has two potent times — the time of first things (paourvim)
and the end time (apemen). Did Ahura Mazda and the “transforming of the (Vedic
— my add. A. F.) dagvas into demons (-monsters) didn’t happen before Zoroaster?
Boyce’s 1975, 192 affirmative answer, who established Ahuric triad from Ashura
Medha, Mithras and Varuna-Apam Napat, permits us to think about the pre-literary
Indo-Iranian concept for the divinely protected demons-mediators between the
mortals and the immortals, i. e. about dagvas — the free Orphic energy
identifications. They remain with these qualities in the oral faith-ritualism, while
in an Indo-Iranian environment they obtain the signs of Evil, despite the luminous
Mithraic religiousness. The Indo-Iranian environment begins to canonize itself
before the 6™ c¢. BC, and the signs of Evil are necessary in the Zoroastrian doctrine.
This transition ends in Yasna 32, who treats the demons with “bad intention, lies
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and perversity” — “the dagéva-lovers ... disappear from the Lord Wisdom and from
truth ... In this way you have led men astray from the good life and immortality
(Bishop 1987, 98-99).

This type of dagvas is an Iranian category, which establishes the
transforming of dagva from a god into a demon (an evil character, a monster).
Whereas in Zoroaster’s poetry, the dagvas’s “worsening” may be considered more
as an “element of spiritualization”, by the magi such a softening of the sharp
contrast is lacking. They are overly busy with “physical purity and the extirpation
of the agents of corruptions”, which gives their teaching a training character. This

outer side of the teaching deprives the spiritual side.

The gods and the demons (the evil forces) do not, however, oppose each
other as bearers of Good and Evil. Bishop 1987, 100 concludes that monotheism
does not refute the term “dualism”. “The God and the Devil” are not two equal
principles, as the honoring of the Devil is the biggest sin. The two principles
always exist, but the gods’ choice to become demons evokes an existence which
has to be thought over through the demons themselves when they become
powerless at the final victory of the Master-Wisdom.

The refined speculative interpretation, which “frees from doubt”, as is
suggested in the title of the work, is not an obligatory measure for the doctrinal-
ritual oral Orphism, because its gods (which are becoming demons-mediators, and
the demons-mediators becoming gods) are not universal pantocrators. They are
sought and achieved only by initiated people. Those people are unreachable by the
spiritual evil, because in the oral faith the value’s obstacle does not consist of
defending the Good against an implicated enemy-destroyer. The Orphic value’s
obstacle surmounts the perishable because of rendering to the imperishable.

The surrendering to the imperishable — the overcoming of the Orphic
value’s obstacle — is adequately defined with pueiv, thankfully to Greg. Nazian.
Contra Julianem imperatorem 1(= 4) MPG (= Bernardi 1983). The rhetorical
question towards emperor Julian the Apostate, 00t0 8¢ TO0eQr col TO Pvetoorl Kol
T0 MLETV Kol T0 Bpnokedelv? o mopd Opak®dv? or “How come you are to be
initiated in the mysteries and to be able to initiate and to treskeuein”. The answer is
written down — “isn’t it from the Thracians?” (T[] 3, 256). Lamagna 1999, 230-231
with n. 3-7, 232, 239, 241, for whom the Orphic mysteries and the Dionysus’
orgies are two sides of the Thracian religiousness, adduces other sources to support
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the data. The most important ones are Greg. Nazian. Carm. Mor. I 2, 34, 149-152
MPG and Greg. Nazian. Orat. 39, 5 MPG.

The individual mysterial initiation distinguishes itself with no doubt from
the Dionysus’ mysteries, but it connects with them in a single Orphic faith. 70
UVELY Kal 10 Gpnokeverv by Gregorius Nazianzenus determines the double
quality of the Orphic faith-teaching. Both co-being of this faith-teaching are
possible because of the ‘demons’ race”, to use the expression of Plut. Mor. 415A
Ziegler (T[] 3, 255-258). For Plutarchus it doesn’t matter whether this is because of
the Magi, because of Zoroaster or because of the Thracian Orpheus, the Egyptians
or the Phrygians (cf. Campbell L. A. 1968, 4G12, N. 12). The eudemonic,
“happydemon-like”, magical Thracian Orphic faith-hope, which is not ethnic, but a
spiritual-behavior achievement of ethnos societies, obtains, this outlook providing,
the function of one of the shaping kernels in the oral culture of the Eastern
Mediterranean.

This characteristics was anticipated to a high degree by Grégoire 1948 (cf.
TH 3, 256-257. “Que serait, en effet, la religion grecque sans les apports de la
Thrace?” — says H. Grégoire’s main statement. For him, the Thracians are
“religious creatures” like the Thessalians. The Thessalians’ name originates from
*too00ohog meaning “pious”. Thessaly’s reputation as a place of witchcraft and
wizardry is known as early as from Aristophanes’ “The Clouds”. The same
statement is supported by Plutarchus, Plautus, Horace, Apuleius, Claudianus, and
other authors. “The Masters of religion and magic”, the Thracians and the
Thessalians are the most manifested of the oral Thracian Orphism with its
Apollonian and Dionysian levels. Those levels originate in Thessaly, Boeotia and
Phocis , as I tried to show in TO.

The ecstatic initiation is pvelv, and the enthusiasmic divine obsession 1is
BpnoxeveLy.

THE NINE LANGUAGES OF NAMING

There are nine languages used in the magical ritual communication. This
communication is done and takes place only if the nine of them are thought in
Cyclical and Doctrinal time, in the spaces of co-experiencing and of the relying on
the spiritual energy. Each one of the nine languages contains an open and a hidden
way of expression. The open way is the one of the herald, of the teacher/magus, the
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hidden one — of the God. The nine languages do not describe. They exemplify the
image, the name, the number, the tone, the material, the form, the color, the
movement and the function according to the model of Herodotus’ and the
Samothracian’s Orphic Tetrad (T 3, 269-293).

The image of the Great Goddess-mother with the name Artemis /
Aksiokersa / Queen / Ruler is put into the numbers-essences from 1 until 4. These
numbers signify the repose, the self-conception, the carrying of the Son and his
birth. They sound at the tones re-mi-fa-sol. The material of this image is the Earth-
Mountain with silver ore, the color is black, its orgiastic movement is rhythmisized
by the tympan, and its function is cosmogonic.

The image of the Son-Paredros called Dionysus / Aksieros, which
associates its duality with Apollo / Helios, is contained in the numbers 5, 6 and 7.
They signify the going up to the zenith, the circling/putting into movement of the
two hemispheres of the Cosmos and the hierogamy. The three levels/degrees sound
on sol-la-si (in the simplified musical space without semitones) and are associated
with the fiery-solar material, with the gold, and with the form of the cosmic axis.
The color naming of the Son-Paredros is the red coloration of the hierogamic death
and the white coloration of his new birth. The movement of the god is led by
wooden instruments in the chthonic metamorphose and from string instruments in
the solar one. His function is to die in a sacred marriage with the Great Goddess-
Mother, to inseminate the cave-womb with his blood and to be born again for the
next cosmic cycle.

The image of pais of the Son-Paredros is the god/anthropodemon with
names Ares / Axiokersos / Orpheus / Rhesus / Zalmoxis. He was born from the
hierogamy (the Heptad), and enters his high rank and immortalizes himself
doctrinally in the number sequence Ogdoad, Enead and Decade. It can be assumed
that the numbers-essences sound (in a simplified musical space) as do, re and mi.
The named image of the energy’s immortality of the believer inhabits a cave-womb
(a crypt) where his anthropodemon-like form is marked with the colors of the noble
ore metals. His movement is aimed by the tempo of the cymbals, from the resound
of the weapons and from the jingling decoration of the horse and the rider. The
movement is thought in the social, and in the ritual-doctrinal reality as an execution
of the function of pais. This function requires a self-sacrifice in order to achieve the
death-new birth Beyond, and to establish the beginning of the new social cycle.
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The image of the all-creating sacred logos has the name of Hermes and the
number correspondence in the Monad, developed to the Decade of the completed
building of the Cosmos. Hermes resounds in all tones of the lyre created by him
(four- or seven-strung). The material of the prophet of the logos are the words born
by the mind and by the feelings, the words with wings. The prophet’s form is the
cypress-like, rhombic form, his colors — white and green — are the colors of life
after death. The movement of the secret logos is spiritualized from the four- or
seven-string lyre, and is equal to the execution of Hermes’ function — the
ithyphallic principle is an intercourse between the worlds and guarantees the
connection between the Upper and the Lower Earth during the Middle one — this of
our obstacles.

Relicts from the doctrinal-ritual Orphic magica have been preserved also in
Suppl. Mag. 1 49, which represents an 83-line papyrus with an erotic charm from
Oxyrhynchus, dated in the 2"-3™ c. AD. One part from the excerpts, which
interests me (lines 65-73 — cf. Suppl. Mag. 1, p. 203), says:
64 ... “ocKl KoTo cKUEPDV]
65 dptav pedovavyno ydpov <Iepcepovne> €k KNTOL [Gyel mpoc &- ]
66 [LOAYOV Gvarykne Ty TeTpofdpova Toic ayiny Af- ]
67 pnrpocic} onMIddv, &€ duaxkqvtopnoc [vocpod Oa- ]
68 Agpoto Y[GJhakToc, Becopevoy < > Aomadoc 1vadi[o]
69 ‘Exdtn epeucandt eovi BopPopeov kpdovca Bed
70 [2- 3]v fiyepovevele. voE, EpeBov ckdTiov, €DV,
71 @doc, "Aptepic ayvi, e€etmvene TeTpoapmv dopk] ]
72 mocoeo Koetd ayoddopévn "Appoditn, Iepcepovin, eoppn
73 10X 0PLC OLMOLOL® TPOCKOTT 1WdUOCE.” PUAAEOV AAV-
74 tov 10V Kotd{Todelov Tovtov lc aldva: Bopewlp 1-27?]
75 gopBo. pop popPar papBawp popPa popPa Plop- ]
76 [lopBo. popPor paPen ewppwp Gupewp: GE[ov.]

The English translation is according to Suppl. Mag. 1 49.
“Aski (= “go”) under the shadowy mountains at the milking from the garden (of
Persephone) the child leads of necessity in the dark-gleaming land the holy four-
footed servant of Demeter, the goat with her ceaseless flow of rich milk,
demanding (?) ... torches for (?) Hecate of the cross-roads (and?) with a terrible
voice the shouting goddess leads the stranger (?) to the god. Night, obscure Erebos,
eternity, light, pure Artemis ... four-footed deer (?) Aphrodite delighting in her
girdle, Persephoneia, phorbé shooter of arrows oidaiaid provident iddamasea”.
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Keep this binding charm indissoluble forever: boprphér phorba phor phorba
phorbdr phorba phorba bor phorba phorba phabeé phorphér phorphér. Drive ...7

Apollo-the Wolf appears in Suppl. Mag. I 34, in a papyrus with three
sections, 9, 8 and 7 lines each. It is dated to the 6™ c. The place of discovery is
unknown.

A +B+ + C

1 I(ncod)c X(pictd)c HptyBovin AdKoc Aev-
Bepor- prybovin KOC, MoKoc Agv-
TEVEL Bovin KOC, AVKOC AEVL-

4 1O piyoc xBovin KOC BEPUTED-
Kol Tov Bovin cdtm 10 pryo-
TUPETOV vin wopeTov Twcho.

7 kol moco m Tor vOVCL <++

8 vocov 10D n

9 copatoc  Toche 10D

POpODV-

In the commentary in Suppl. Mag. I, p. 101 the white wolf is associated
with Horus and with Apollo, both of whom become syncretised (cf. the same in
Mayer — Smith 1994, 37 with one line more in the second column, because of the
spelling of ovin). Apollo and the Wolf are honored as a Sun in Lycopolis during
Late Antiquity. Jesus Christ, equalized with Apollo-the Wolf, with the white
hyperborean Apollo, is the healer of Joseph, who is initiated in the Faith and heals
each sickness of his body. Such a healer-initiator is also Apollo.

The summoning of Apollo-the Wolf is an episode from the big magical
mysterial drama with the main character being the uranic-solar image of the Son. A
scene of this drama is acted out in Suppl. Mag. Il 87 (= PGMB, CV), a papyrus
with an unknown place of discovery, dated to the 3"-4™ c.AD. The upper part of
the column contains a hymn of a great god (Sarapis ?). The preserved lines say:

1 onf ]6hov dvopovelc K[
oid[VIUolv @bcty, O dxdportioc] o [
0 Thc pecnuPploc & v pel

4 @OMa, émkaloDpol ce, KOpLE Q[
dyvoete, OV KaBopd Woxti €Yo of
voc ce dylocti- elhedc pot yeviov]
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Z[e10 Ioww Znv “HAle 1ov¢]
8 covBoiyovBak Bovooof
xox tvoeinl ] [ 16edv [
Aot APawt Boacvpcolk Cofawd Iow?
IoBox: icdrkovcdv pov, Tod d(eTva)[
12 ®wpov ®wpov ®wpov: ae toud [
[ ] covm raon wowa [[el]] [
0edc, O Tpomdtmp Bede, O [
v otkovpévinv.] [ 1 [

In the hymn the god is named this one, who occurs before all other things,
according to his eternal nature ..., who is in his zenith ... guardian. He is sworn as
an omnipotent master, an unknown, with a clean soul, towards whom one sends the
prayer for benevolence. The forms of address Zeus, lao, Helios, Sabaoth, Jacob
occur, as well as the naming primary god-father, who illuminates the entire
inhabited world.

The language of the substance of the Great Goddess-Mother and of her
Son-Paredros is contained in tetpaé, in the Tetrad from Ephesia grammata. This
language is hinted in ookt xotocker from the beginning of the spell password,
which in Suppl. Mag. 1 49, v. 6 is read ookt kot ckyep@®v]. The order for
descending (to perform a katabasis) directs to the shadowy mountain, i. e., to the
darkness of the cave-womb, where all realities of the Orphic gods-paredroi will
begin to live their mysterial life and where the horrid phorba will be heard. It is the
appeal of the images-names of the Great Goddess-Mother.

Aokt leads the believer towards the hidden Orphic knowledge — the
katabasis is anabasis, the descend is a raising. The pronunciation of voces magicae
brings up the question whether they are senseless sounds, relicts from unknown
foreign languages or languages, corrupted by “perfectly normal languages”
(Vernsel 2002, 141). In the theurgy voces magicae serve for “the god to be shown”
(Vernsel 2002, 116 with n. 34). The synchronizing of the consonances is probably
a hidden naming of cosmic forces in the same way in which the seven planets or
the seven archangels would be announced with the seven vowels of the ancient
Greek language (Versnel 2002, 115 with n. 30; for the ritual of the heptagram cf. e
PGM XIII. 824-840 = PGMB, 191), the spreading of which was defined in PGM
V. 24-30 = PGMB, 101-102.

185



THE KING-AION

The magical Orphic faith is not carried by Hellenic mytho-legendary
figures, because the high literariness, as well as the initiationary formula of the
border with orality, cannot ascribe “low” or “foreign” qualities. The Greek polis
society does not have the need to “make” some Greek a sorcerer, charmer, wizard,
magician, conjurer, witch, but the Hellenic hero of the myth has the right to receive
magical help. For this reason Aphrodite gives to Jason 10yE (a “raging” bird tied to
a wheel) and teaches him love-epodai (Pind. Pyth. 4. 213-218 Maehler with text,
translation and commentary in T/] 3, 129). This excerpt is commented by Faraone
1993 and 1999, 6-9, 24-28, 56-69, 135-138, 151-161, who adds to iVyE the wheel,
the whip and other tools for torture and erotic magic (cf. Graf 1999%: 92-93 with n.
18 and 179-180 with n. 11 for magical instruments, depicted on Athenian vase-
painting from the 5™ ¢. BC and produced as golden earrings from the 4" ¢. BC).

The forcing and even the subjugating of the divine, achieved with epodai is
an Orphic trust. Graf 19992, 91 and n. 11 stands very close to this conclusion, but it
seems he is convinced that he won’t risk if he does it? Fr. Graf does not define the
“magical” Orphism as an oral one, despite sources for Zalmoxis which he
processes (s. T 3, 131-135). According to the “ritual of magicians”, Zalmoxis hid
in a basement chamber for magic, where he taught with epodai. He wanted to prove
to his “fellow Scythians citizens” (sic ?) “that there existed a life after death”. The
prove repeated Pythagoras’ prove. Pythagoras hides for a certain amount of time in
a small basement room and returned from there as if returning from death. He,
however, was well informed what happened in the meantime on earth from the
Mother — “a figure curiously parallel to Isis”. In the doctrinal Orphic metaphor the
Teacher is led in the secrecy of immortality from the Great Goddess-Mother
herself. This deed is presented on a Thracian royal golden and silvery Orphic
objects, but the image is named as early as the Minoan period on the island of
Crete, where it had been documented multiple times. The name Isis is a doubtless
supreme female god-paredros. Also for the initiated Orphics, for whom the finding
out of the name is one of the main mysterial rituals (with an Egyptian origin). The
finding out of the name is téchne of the participant in the mysterial drama, who
uses ovopotor BapPopid, unvoiced in ancient Greek. The ovopotor BopBopiicer are
divine naming of a foreign, secret (Thracian?) language. The transition to this
initiation is thought-of in a crypt, cave, mysterial hall, “Zalmoxis’ home”, which
are doors leading to Beyond.
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The force putting the Cosmos into movement is the god Son-Fire-King.
This character cannot be thought-of and even less situated in the polis, during
either period after the 8" c¢. BC and later. He occurs in the atmosphere of
religiousness, of e€boéfeia, which is typical for well-organized and centralized
ethnos. In ethnos functions the king-priest-teacher, who is emblematic for the
ethnos society from the time of its spiritual flourish during the 5" and until the end
of the 4™ ¢. BC in South-Eastern Europe, mainly in Macedonia and Thrace.

When the King is summoned, he is thought-of as a powerful demon, as a
supremacy, as a Aidv. The King is god of the gods and forever Ai@v (cf. the
translations in Graf 1999°, 81 and n. 43 and PGMB, 7 = PGM 1, 164-166). Aion, in
the early Greek meaning, is “a living force, (the entire) life”. Added to Cosmos, the
word begins to mean “the unending” (Cosmos), i. €., eternity. This is the meaning
of Aiov in Plat. Tim. 37d Burnet and Arist. De caelo 279a 23-8 Moreaux, thanks
to whom the mysterial-initiational character of the naming itself was completely
clarified (s. Syll.* 1125 inscription from Eleusis 1* ¢. BC — 1 ¢. AD under a statue
of Aion. The statue glorifies Rome and the continuation of the mysteries; for the
god with lion head of Mithraism from the Aion type LIMC I, 399-411 M. le Glay;
Beck 1984; Festugiere 4 (1954), 152-199). It seems that Aion becomes a main
idea/image of the magical faith, when it occurs as a theonym on goldlamella in
Egypt (PGMB, 61) and gradually covers the unnamed imagery of Helios with
Horus—Heros—Heron as well as the combined Helioros.

In PGM L. 164-166 (= PGMB, 7) the king is a powerful demon, whom the
magus reaches as his paredros, helper and assistant. The king is “god of the gods”,
because he is Aion, a “firmly established” (cf. Graf 1999°, 81 with n. 43). An
important combination between Aion and @VUA0E occurs in the 10-line phylacterion
on the goldlamella from Amphipolis, 2"-3" ¢. AD, which is now in the British
museum (Zuntz 1971, 279-281). The lamella contains a spell for protecting some
person by each male and female demon. It ends with the address in lines 9-10 ...
dye Beg aylov povog aimvev eoAote. | ITGACHRSATAN (text, translation and
commentary in Kotansky 1994, No. 38 with p. 206-210). The reading “O holy god
of the Holy (Ones), only guardian of Aions” on line 9 is compared with PGM 1V.
3066 where the text in translation says: “I conjure you by the one who, from the
Holy Aeons, stirs together the four winds” (Kotansky 1994, 210; cf. Kotansky
1994, No. 28, p. 111-117, and especially p. 115 for Aion from a goldlamella,
Augustus’ time, Rome, which is now in the Cabinet des Médailles of the National
Library in Paris). The king, who is the god-sun, is also a guardian. He is depicted
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with figures, with the four winds on the Modena’s relief The king-sun is textually
confirmed in a magical spell.

The magus reaches the king-master, god of the gods with categories of
meanings from the nine languages of naming.

TRUE, IF IT ISBELIEVED

The magical Orphism does not rely on the vision of the evil demons,
contrary to early Christianity. The Orphic magic does not need to overcome Evil to
reach the level of the King-Aion with victory of the perfect knowledge, because of
the condition for the inevitable doctrinal-ritual value’s obstacle. The perfect
knowlege awakes itself through a password while remembering.

The theurgy, which Iamblichus values more than theology, does not have
anything in common with the “horizontal sympathy” (with wizardry, goetéia), but
uses the “vertical possibility” to “ascend the soul towards the primary source”. The
theurgical ritual is done thanks to the symbols, of the passwords for
communication “between the different classes of the being and of the divine”. The
symbols — the material ones (songs, dances, spells, hieroglyphs) and the superior
poetic ones — play the role of passwords. According to lamblichus, “the barbarian
names and terms” must not be translated in Greek... I think that the theurgic
priority of the naming with “barbarian names” consists in the linking of 10
ovpPorov (“the sign for bringing two faces closer together and recognizing them” —
s. Eurip. Med. 613 Murray) with 10 dyoApo and with “co-seeing”, as is 10
oOVONua / oOvBepa (the second form is a late one).

TouPorov or each of the two halves of the united whole, is the prove of
identity of the other person/thing as a part of the Whole/Good/Entirety (s. for the
Dionysus’ symbols the Gurob papyrus in TD 1, No. 9). The symbol is a tangible
material, a link (connection) with the gods, a sacred object-mediator, which fuses
the mysterially initiated person with the god via the notion that the other half of the
tangibility of the object-mediator is “in the god”, who expects a sympathic binding.

“Ayopo, who originates from drydAAw with the meaning of “glorify”, is a

gift to a god, statue for honoring a god, in which the divine light can enter.
According to the Egyptian notion, the image is made for the god to occur in it and
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to sojourn in it. In the ancient Greek thinking, &yoApo is an image of a god,
whereas e{kwv — an image of a human, 1. e., a portrait.

ZovOnpa/coveepo is the utterance of the link human-god in a spelling
form. For this reason, the synthema are “the other sides” of the agalma and of the
symbol and this is because the “co-seeing”/”joint seeing” contain the naming. In
this way the synthema can become equal in meaning to the divine names, but only
in a purely speculative way — the human verbal formalization, regardless of how
insightful when it names, is not capable of “unveiling Isis’ face covered with a
veil”, in the wonderful vision of Plot. Enn. VI 9. 11 Broechier.

In the “co-state of seeing” the Monad creates the Whole/Good/Entirety or
the United ("Ev) can be examined by Novg, who, if he wants to think the Beyond
according to himself, probably is multiple (Plot. Enn. V. 3. 11 Broechier; for the
three hypostases “Ev- Nodg- Poyn in Plot. Enn. V 1. 10 Broechier; cf. Jloces 2000
= 1988, 363-373). The idea of development in multiple is embodied in numbers
from 1 to 10 because, after the decade, their order must only be repeated and,
according to the supposed teaching of Pythagoras, the order begins to sound in
tones, but continues to be expressed in the other languages from the nine ones.

The numbers-essences, which resound, do not create, however, any kinds
of images. They co-contain the images Earth—Air—Fire—Water, i. e., the
cosmogonic Tetrad-model as a given, but not as an accomplished deed. The
accomplishment begins with the Fire’s metamorphosis to a Sun, which sets the two
hemispheres of the Cosmos into movements and begins to die out/set and ablaze/go
up, i. e. to die and be re-born in a cyclical, “Egyptian” way — every day. In such a
way the naming with a numbers/essence/tone/image set the “seen Universe” in a
sacred act.

The images, however, are not only identifications, but also
personifications, which is why the Tetrad-module occurs as a graded of the
consequence of the putting into movement of the cosmogonic and the mythological
model. The sequence is not in a Linear time, despite that it looks like it at a first
glance. The sequence constantly becomes and constantly returns towards its
beginning degree, towards the Monad. Otherwise said, the sequence co-happens in
the Mythological and in the Cyclical time (T/I 3, 15-23).

The personifications in the cosmogonical and in the mythological model
are the Great Goddess-Mother — Son, who occur in different doctrinally Orphic
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theonyms in order to be named different manifestations-parts of their essences. As
long as the cosmogony and the putting in motion by the sacred logos are thought-
of/believed-in, the imagery continues to be personificized, however on an
initiational-prophetic level where the collective image of the king-ruler-teacher-
prophet-magus Orpheus occurs.

Orpheus’ appearance forms obligatorily the religious model woven into the
ethnos oral Orphism most suitable for it. In this co-state, the birth and the death of
the Son in his hierogamy are thought-of/believed also as a hierogamic creation of
the bearer of the Faith, of the offspring, of pais, who consequently died and is born
again after he organizes the society. In this situation the language of the images
passes into a language of the action-duty, of the ritual.

The sacred orality clarifies the naming of the Son and of his pais from the
fifth degree with the Son/Helios/Apollo/Sabazius, and continue onto the sixth
degree with Apollo/Dionysus, onto the seventh with Dionysus/Zagreus, onto the
eight with Ares, onto the ninth with pais of the Son according to Kotys’ inscription
on the silver jug No. 112 from the Rogozen treasure (T]] 3, 184 and 326) and onto
the 10™ with the dismembered Orpheus (s. TJI 3, 258-260 for this scene in the Attic
red-figured vase-painting).

Pais’ naming is contained in the naming of the gods-paredroi. The most
eloquent of them seem to be the two spears, the rython, the phiale, the ring and/or
the crown for initiation, the krateres, the kantharoi, the jugs for libation *“ drop after
drop” (for this technique s. T 3, 341). Pais’ mysterially-initiational function is
seen in Eleusis (Clinton 1974, 98-114; Clinton 1988, 70). The selection of maig &’
€otlog is an old custom in Athens, documented in an inscription from around 460
BC. The archont-basileus, who is one of the most archaic institutional
personifications, selects each year a pais with a lottery. The pais will lead the group
matdeg o €otiag and will be leading the procession from Athens to Eleusis.

The Orphic sacred logos’ naming, which serves itself with the nine
languages, covers the singularity and the transitions towards plurality with
terminological instrumentation of the symbola—agalmata—synthemata. However, in
the Orphic-magical theurgic ritual practice, the instrumentation can in the utmost
be judged as a written Neo-platonic practice of qualified observers of sacred acts
during the period of the late paganism.
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RIDDLES AND ANSWERS

In SEG 27, 226 bis is published an Orphic goldlamella, owned by the Paul
Getty Museum, which may originate from Thessaly:

ATPATAYOCETQKATIOAAYMAI

AAAATTIIEMOYKPANACAIEPOSQ

EIMTAEEIAAEYKHKYTIAPICCOC
4 TICAECIHIQAECITACYIOCEIMI

KAIOYPANOYACTEPOENIOC

AYTAPEMOITENOCOYPANION

The verses reproduce the goldlamellae found on Crete and do not add
anything new.

The low literary level of the texts (Zuntz 1971, 278-286) compared with
the Orphic-Pythagorean examples in verses and prose, is a secure sign for a living
ethnos’ doctrinally-ritual orality. This orality is touched by the initially occurred
literariness and thanks to it suggests magical faith. The formula records such a faith
shows two levels in the border interactive contact between the Orphic orality and
the ancient Greek literariness. The first level is the one of the text which implies an
ancient Greek thought accessible to a typical textually critical, terminologically-
philosophical and culturally-historical analysis. The second level is the concealed
one, where the Teacher and his initiated students handle oral-Orphic doctrinal
meanings of the Greek words and idioms.

The purificational-saving meaning of the Orphic goldlamellae, which is
ascribed to them most frequently, is summarized by Parker 1983, 299-300 with n.
91 and 98 with the words that “the idea of deliverance through purification
becomes inescapable” thanks to Empedocles, Orphism and poetry. “The soul
convinces Persephone” via the goldlamellae that enters the underworld in purity.
Such observations and conclusions become more and more insufficient in relation
to the epigraphic material, which, above all, confirms the conclusion that the
documents are texts of low literature. This follows from their doctrinal formula
intention expressed in a record on the border between orality and literariness in
Crete, Thessaly, Macedonia, Thrace and South Italy, where the goldlamella from
Hipponion for now offers the best poof for the low literariness, but also for the high
orality of the South-Italian Orphism (last publication in SEG 26. 1139).
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The enlargement of the territory of the doctrinally-ritual Orphic texts in
ancient Greek in Sicily is very encouraging (s. also the chapter “Purification of the
god”). Frel 1994 publishes a new goldlamella from a private collection in Genéve,
found in a terracotta lamp originating from the mid-western part of Sicily (Petro,
close to Entella?). The texts are dated hesitantly in the 3" ¢. BC, but in HL, fr. 475
is shown as a possible 4" ¢. BC:

Col. I
émel gu’ peAmviowy BovyoBort
Jepvipeog fipwg
Jox6Tog ApELKOA DYoL
€01 émi] 6e€ior AMpvny
5 Jkdou kvTopiccov
€vOoL KOTalPOHEVOL WUIXOL VEKD®V YiovTol
TG THG KPEvng Ul Oe oy édov Emélocbon
TpOGOeV 8¢ evpNoels Thg] MvnposOvng amo Apvng
Yoypov Bdmp Tpopéov] @OAaKOL B LToTEBNGLY
10 ol 0€ o€ elpnoovton €v] PPocL TEVKOAIUNOLY
] pov @ovnevta.
T'fig olog eipl ko] ovpovod doTepdEVTOS
Slyan aog €ym K AmOAJUPOL GAAGL SOTEMHOL
Yoypov Bdmp Tpopéov Thg] Mvnuoobvng Gmod Aluvng

Col. 11

oOTap E[ol YEVOG 0VpaVIOV

Kol Tol av [EAedoiy LroyBoviol PaotAelsg

Kol TOTE Tol TETY DdwP TPOpPEOV

Kol ToTe S[MOWOLY THE MVNUocHVNG Ao ATLYNG.
5 oOpPora @[

Ko Q€[

cevl

As the publisher of the new Orphic goldlamella from Sicily informs, the
first column from 14 lines is separated from the second one, which consists of 7
lines, through a horizontally incised line. The second column is limited from the
left with a thin vertical line which begins from the level between the first and the
second line of the first column. In col. II, v. 5 cOpBoAa @[ explain the previous four
lines of the second column, which contain the known formulas yevog ovpoaviov of
the initiated, bmoyBoviol Bacirelc (in correspondence with the goldlamella from
Hipponion and the drinking of water tiig Mvnuocvwvng émo Aipuvng. These three
formula reproduce at least two of the ones written above the horizontal line in col.
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I, v. 12-14 and certify that the initiated person is a son of Gaia and of Uranos, who
is covered with starts, he is also thirsty and drinks water from Mnemosyne’s lake.

In other words, the two columns form the two parts of cVOpBoia, which
double the consecration of the formulas by connecting them in order to join the
Faith with the Believed under the control of the guardians of the initiators. This
interpretation leads towards the goldlamella from Pherai, where the hidden divine
personifications are named, and Brimo (T 3, 184-186, 347) is doubled. The
magical formation of groups of letters which contain names-theonyms, is epode
with a spelling character and catharactic effect to the level where the incantation
itself can be a purification itself (Parker 1983, 232 with n. 153 according to
Aristotle and Diodorus).

On one hand, this opinion suggests the vicinity of epodé with the spell,
with the Orphic oath, which exercises a magical, forcing influence on the divine
power in order to secure immortality. On the other hand, the doubling of the divine
naming is an old practice from the doubled Neolithic idols to the doubled Great
Goddess-Mothers and Fortunae (Simon 1995) and is fixed from the doubled first
syllable of the theonym of the female paredros in the Thraco-Phrygian contact zone
(s. TI 3, 83-84). Such doubling makes the cOuporo sacred in their part of the
believed by the initiated, as well as in their part of The Faith in the achievable
immortality.

Such a double metaphor for gods’, and for the teacher’s presences could be
certified with OF II 113, where kol 0 100 ‘Op@émg oVPOVOG "0DPOG TAVI®MV Kol
@OME™ elvon Bodretan, i. e. “Orpheus’ sky is considered a guardian/protector and
guardian of all things” (Bernabé 1992, 42-43). The double metaphor seems clear
also in PGM XX 5-11 (PGMB, 258-259 with references):

[<ogpvoTatne 8e> Bedc Tale voTodoKoC KOTEKOHO,

GKpoTaTO & €v Bpel KatekavON: <mdp & EAGpuEeV>:

EMTO MoKV Kprvoe, AT dpKTOV, ETTA AeOVTOV*

EMTOL 08 TTOPBEVIKOL KVOVAOTLOEC Tipucay TOmp

KAATLCL Kvovéae Kol kolpicoy GKGHOToV TTOp.

The verses state that pais is the most honored Goddess “burns” on the
highest mountain as an initiated being. Seven wolfs’ springs, seven springs of
bears, seven springs of lions and seven virgins with black eyes draw water and
extinguish the tireless fire with black pitchers. Later it is explained how the pain
runs away from the head, the lion from underneath the stone, how stormily
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hurrying wolfs and solid ungulate horses rush because of “my perfect epode”,
confirms the magical operator. The servant, “leader of the mystes”, of the Goddess
executes sacred acts with spells in the hierogamic Heptad to protect the believer.
The late pagan monotheistic ideologization does not eradicate, however, the
magical sacred doings of the Son of the Great Goddess-Mother, preserved in
writings of “Orpheus’ riddles” — as said in Derveni papyrus (last interpretation by
Betegh 2004) — and probable answers from all periods of the oral Orphic faith.

THE SEVENTH DAY ONE

The individual penetration/insight in the relation agalma—symbolon—
synthema, i. e., in the theurgic naming, is registered on the Orphic goldlamellae, as
well as on the bone graffiti from Olbia (Graf 1991a, 89), which document an
Orphic society in the Black sea Milesian apoikia during the 5™ or during the 4" c.
BC (s. TD 1, No. 6; TJI 3, 199-201). The dating in the 5™ c. BC is sustained with
paleographical data in SEG 28, 659-661; SEG 41, 621; SEG 42, 720. Zhmud 1992
also prefers the 5" ¢. BC, as well as IGDOP, 154, No. 94 (cf. West 1983, 17-20),
but Dettori 1996, 306-308 reminds that the key word in the language of the text on
the bone graffiti is dAnOew. This word, however, is an Attic form and it is
encountered for the first time in such an early source, “in data alta, seppure non
altissima” (Dettori 1996, 306).

The lamellae from Olbia become part of the spiritual life of Thracia
Pontica (Fol 1996, 1997; Porozhanov K. in: Fol et alii 2000, 27-40). Pontic Thrace
includes the spiritual space from the line Thasos—Samothrace until the
Northwestern corner of the Black Sea between the Danube’s and Bug’s outflows,
but with influence also on the Bosporian kingdom (Ustinova 1999). This is a
blessed earth of the interactiveness between orality and literariness. This becomes
obvious mainly through the professing of local and foreign cults. The Olbian
lamellae register such occurrences. We have access to documents of (quasi?)
esoteric society of Orphics, who translate-define oral Orphic realities in ancient
Greek. For unknown reasons they have (ritually?) allowed themselves to keep such
writing in a (sacred ?) pit of the Olbian temenos. If, of course, the lamellae are not
simply thrown away in the trash from later ignorant thiefs. According to L. Dubois,
J. Vinogradov’s opinion seems acceptable, that these documents are “itilisés pour
I’édification par un prétre qui aurait été le chef local de la secte ... Ces objets qui
ne portent pas de marques d’usure ont dii étre transporté dans une ciste ou une
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corbeille. Il s’agirait plutét d’une sorte de bréviaire orphique” (IGDOP, 155). This
supposition waits for its proofs.

The formula-spelling similarities between the texts of the Orphic
goldlamellae and the Olbian bone lamellae defines them as (parts of) sacred logoi
(Riedweg 2002) of the magical Orphic faith in immortality. The text-graffito on a
bone lamella found on the island of Berezan nearby Olbia belongs to the same
group of data. The Orphic character of this lamella is pointed out by L. Dubois: “il
y a de grandes chances, en égard a la rareté des inscriptions sur os aux hautes
époques, pour que notre document soit aussi un texte réedigé en milieu orphique”
(IGDOP, 148).

The bone lamella is dated on paleographical data either in 550-525 BC, or
“plutot Ve siecle” (according to IGDOP, 146, No. 93 with references which lacks
Bypkept 1990). The archaeological environment is not known. The size of the
lamella is 3 — 3.5 x 4.8 x 0.4 cm. The texts are as follows (IGDOP, 146-148, No.

93).

Facea I:
EIITA AYKOZ AZOENHZ EBAO ‘Entd AdKkog dobevig €Bdo-
MHKONTA AEQN AEINOX EIT pnrovior Aéwv detvoc:

£nt(o)
KOZIOI TOEO®OPOX ®IAIE AOPE Kkootor T0E0pdpog, GIAL(0)G
dwpe-

H AYNAM IHTHOZ EIITAKIXI 1} duvapt (Pntiipog: Entaki(o)yi

5 Al AEA®IY ®PONIMOX EIPH Ayor) dedpig ppoVILOG ElpN-
NH OABIH TTIOAT MAKAPIZQ EKEI  vn 'OABin moAL pokopilm éxel:
MEMNHMAI AH Mépvnuon An
TO 0 (Q).

Face a 2:
EEIITA EMTAL.
ATTIOAAQNI "ATOLAOVL
AIAYM AdLp(ET)
MIAHZIQI MiAncimt
MHTPOA OABO®OPOX Mmnpo(g) dABopdpog
NIKH®OPOX BOPEQ Niknedpog BopEm

Face b:
EBAN BOY AIA AAA ‘ERS(0)pu(Mrovia?) Pod(c)

AB(vpet) AAA

AA AAAA AAA AA AAAA AAA
NIKH®OPOX BOPEQ Niknedpog Bopém
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Bypkept 1990 cautionary connects the lamellae of the Olbian Orphics with
the lamella from Berezan, while Ehrhardt 1987, 117 is certain. Ehrhardt even
compares it with lamella No. 2 from A. Rusjaeva’s publication. Rusjaeva’s No. 2
example has an incised rectangle from the opposite side, which is divided in 7
parts. The figure reminds of Apollo’s birthday, which was taking place on the 7"
number each month, as well as of the probability for a society made up of
hebdomastes. L. Dubois confirms one more time that “le caractére orphique du
document ... apparait clairement dans la nature méme du support, ainsi que dans
las indications chiffrées”. The occurrence of both verbs in first person in face a 1.
6-7 “... situe stylistiquement notre texte aux confins de la réponse oraculaire, de
I’hymne et de la priere” (IGDOP, 148).

Other arguments are contained in the numbers, which L. Dubois considers
an “élément constituant de la théologie des Pythagoriciens mais aussi, avant eux
des Orphiques ... La seule explication possible a cette diffusion est que les tenants
de la mystique du chiffre 7 étaient au nombre des premiers colons: 1’orphisme
pontique a donc vraisemblablement une origine milésienne. Or ce chiffre est aussi
celui d’Apollon, le dieu né le septiéme jour ... que I’on consultait a Delphes le sept
de mois, a la naissance duquel les cygnes ont tourné sept fois autour de Délos ... et
qui a inventé la lyre a sept cordes” (IGDOP, 149).

Penkova 2003 determines that the texts from Berezan are a first-class
testimony for the Thracian oral Orphism in the zone of the Hyperborean diagonal.
In text “A”, according to the author’s numeration of the three inscriptions on the
lamella, she sees a possibility for pntpo<g> OAPoedpoc to be read Mntpdo
O0ABopdpog. The reading MHTPOA would be most adequate for the hidden meaning
of the further, secondly inserted text, where the key word is énta (T 2, 133 for the
festivals in honor to the Great Goddess-Mother and Sabazius “Metroa and Sabazia”
— according to Strabo’s terminology). The author introduces in the Dionysiac-
Zagrean issue “the seven bulls” about the Apollo Didymus, winner of Boreas,
mentioned in text “B” (face b according to IGDOP). She hesitates whether Bog
may be in singular and then the translation would be “seventy: bull”.

In such a context EEIITA could not be a “mistake of the engraver”, but a
password for a mysterial paredria, which is realized between the magically doubled
AV-/Atvdv- — Great Goddess-Mother/Mountain, known from the oronym
Awvdvopevn, and her Son, who is a “carrier of bliss and/or riches” and a “carrier of
victory, winner”. The city of Olbia is found in the “entrance hall of the
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Hyperborean country”. Thus, Olbia takes the key meeting place and starting point
in the Hyperborean diagonal of the spiritual Orphic space (s. T/ 3, 170-203). The
eventual reading MntpoA(imtog) OABo@dpoc/Viknedpog Bopéw/Aldup(evg) would
mean that the Didymus, who carries bliss, the winner, obsessed by the Mother,
directs his spell towards Boreas.

In such a way the initial introductory text, which in IGDOP, No. 93 is face
a 2, turns out to be a transfer of paredria from the Asia Minor sanctuary near
Miletus up to North in the zone of the Hyperborean diagonal via the bliss-carrier
and the winner Apollo of Didyma, who belongs “to the Mother”. In this context the
main engraved inscription from 8 lines face a 1, according to IGDOP, is a coded
sacred logos of a doctrinal-ritual language.

The language begins with Hepta, which is a theonym, and a number-
essence for the seventh hierogamic degree of the Death-New birth of the Son-
paredros Sun/Fire (s. T[] 3, 269-294). The sacred seven is a well-spread idea/image
of the Orphic hierogamy and its relation with the Pythagoreanism in ancient Greek
is doubtless (for the hebdomadism s. West 1983, 61, n. 86). The paredria from
hepta type, i. e., a Great Goddess-Mother — Son, is mythologized in the idea that
Apollo is born on the seventh day of the month. After the swans greet him by
flying over Delos seven times, they carry the god by the Hyperboreans, where he
stays in a country with an “always clear sky” (for the “white radiation of the
Hyperborean North” s. T[] 3, 203-268).

The Seventh Day One is a definition of Aeschyl. Sept. 800 Murray about
Apollo, who is also Loxius (cf. for Loxius-Phoibos Aeschyl. Eum. 19 Murray; s.
also Her. 1, 91. 2 Legrand/Feix about this appellation in Pythia’s words). The
epithet is owed to the notion that the sun crosses the ecliptic “aslant/slantwise”.
The other explanation of the epithet is drawn from the oracles, which are AoEot, i.
e., “indirect, ambiguous, equivocal, double meaningful”. The first etymology is an
oral-Orphic one. It is owned to the relationship Cosmos-Human, i. e. to the humans
dependence on the situation and movement of the heavenly bodies.

The theonym Hepta, which is also a number-essence, is multiplied by 10, i.
e. by the modul of the cosmos in the Orphic-Pythagorean teaching (s. T/] 3, 269-
293). In this way the new cycle of creation of the Universe is thought and of the
Socium. In the new cycle 70 is equal to Apollo/Son-Sun. He is a “terrifying lion”
in the zenith of the creation of the cosmos, which he had executed by putting the
Great Goddess-Mother/Cosmos in motion. This is the doubling of the idea/image
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of Apollo Hebdomaget, who on position 700 is already an “archer”, “a friend
because/via his gift”, “with the ability/energy/power/mightiness of the healer”. The
interpretation of this position of Apollo (s. Bypkepr 1990, 158) does not cause
difficulties on the West Black sea coast where honoring Apollo the Healer in the
zone of the Hyperborean diagonal is connected with Apollo’s bow and the golden

arrow in the circular temple by the Hyperboreans.

Apollo the Healer occurs once in Olbia with Delphic Apollo (IGDOP, No.
65), whose cult is considered introduced in the city later, during the third quarter of
the 6™ c¢. BC from a new wave of Milesian apoikists (IGDOP, 151). Delphic
Apollo’s initiations (IGDOP, NoNo 2, 60-64) define him as a North Pontic god (s.
SEG 34, 767 and 769; SEG 42, 716)). His Athenian temple, the Delphinium, is
used however as a tribunal for cases of equitable homicide in a much earlier age.
This social function had not been attributed to the god under the influence of the
Delphic doctrine and most probably originates from his quality of a Dophin, i. e.,
wise, careful (Parker 1983, 141-142 with n. 158). This circumstance reflects the
Athenian religious influence in Olbia (Dettori 1996, 306-310 with nn. 58, 61, 65,
66,71, 75).

Among the dedications to Apollo the Healer found in Olbia (IGDOP,
NoNo 54-59, 93, 99, 101) a graffito occurs, which resembles a solar disk. It is
inscribed on a rectangular kalipteros found in the South (the second) temenos,
where Apollo the Healer’s temple had been built in the second half of the 6" ¢. BC.
Seven letter are inserted between the second and the third circle and the letters are
divided by seven lines. The inscription mentions Intpoov, i. e., a sanctuary of the
healer. The 9 of 10 (?) rays of the sun are a symbol of Apollo, which is represented
also on the city’s coins, while the seven letters remind “la symbolique apollinienne
si fréquente a Olbia” (IGDOP, 111). The god who is named The Seventh Day One,
probably is commonly understood in the institution of the magistrates ol €mtol
(IGDOP, 88).

The text from Berezan is Orphico-magical spell. It is not thought in Linear,
but in Mythological, Cyclic and Doctrinal time. This transforms the initiated
person in a magical operator of the Faith carried by him. The verb poxopilm in
face a 1, 6 (IGDOP, 152, n. 131) presents him. The presence of the Orphic
Dionysus in Olbia is certified with the bone lamellae and even with the early,
around 500 BC, testimony of “euo¢” in Damonassas’ inscription on a mirror
(IGDOP, No. 92). This assertion is analyzed by L. Dubois in IGDOP, 145-146 with
a conclusion about “haute antiquité de 1’Orphisme dans I’Olbia achaique”. He
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specifically points out the mirror as one of the symbols of Dionysus’ mystery and
secrets (cf. TD 1, NoNo 9 and 17 for the Gurob papyrus and for the data of
Clemens Alexandrinus.

The three rows in face b of the bone lamella from Berezan constitute a
record for the Dionysus’ magic-spelling naming, as follows:

‘EBS(oporye)v(mg) Bod(g) Ad(vpevg) AAA

AA AAAA AAA

Niknedpog Bopém

The reading specified above, has its reasons, but in the Dionysus-Zagreus’
context of the spell, the first row could be understood as The bull born seventh,
who is Didymus. In this way Apollo is equalized with Dionysus in the Orphic
doctrinally-ritual duality of the Son-Sun/Fire.

The study against ‘“Phantasmomagica Olbiopolitana” occupies itself in
detail with Lebedev’s 1996 and 1996a statement about the so called Pharnabazus’
ostrakon (Vinogradov—Rujaeva 1998, 153-155 and 157-161). The alternative
hypothesis for a magical interpretation is argumented by Bravo 2000-2001.
Vinogradov—Rusjaeva 1998, 161-164 contest Lebedev 1996a, who interprets two
graffiti on the bottom of an Attic black-figure patera from Olbia as defixiones. The
fragment (s. IGDOP, No. 79) is dated to the 5" ¢. BC (the second quarter of the
century?).

Graffito A: Edvoinnwg (sic) Afuntp [epoepovel Takmt € ANUATPLOV, OF
Xanthippus executes an initiation of the Eleusis’ triad in Demeter’s sanctuary (the
difference in the readings, which does not change the meaning of No. 79, s. in
Dettori 1996, 306-307, n. 57).

Graffito B: Edv(finmog) AMUNTPL) Av(€)B(MKev) (8g) 1e(pov) (Thg) O(ebQ)
A(Mpntpog). It would mean, Xanthippus makes an initiation of Demeter in the
sanctuary of the goddess Demeter.

A discussion about the initiation from the first half of the 4™ c. BC is
adduced to the votive text An(uitnp), Iepcs(epdvn), Kopn. E(ppiig?) Ator KaPipot.
In the center of the circle occurred from the inscription read HPQ, may be ‘Hpo,
‘Hpdvog or similar (s. [IGDOP, No. 85). In such inscriptions the gods’ names occur
in the nominative case, not only in the dative. The text is interpreted by Lebedev
1996a as a magical one. L. Dubois in IGDOP, 134-135 noted the Cabiri’s
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identification with the Samothracian gods, their spreading in Pontus and their
possible association with Demeter because of their main attitude towards one
Goddess-Mother (IGDOP, 134, n. 83 following Hemberg 1950, 288).

The initiations of the Eleusis’ Triad and of the Samothracian Tetrad could
truly be understood as spells. They document, however, the oral doctrinally-ritual
Orphic faith, which is integrated in the Eleusis’ mysteries and is a core of the
Samothracians. The mysterial initiation is also a mean to express an oath bondage
with the chthonic gods. In this sense, the Xanthippus’ graffito, more expressive
than the other, is the circular inscription with the names of Demeter, Persephone,
Core, Hermes and Cabiri, which unusually connects the Triad from Eleusis with
the Tetrad from Samothrace. Thus the Heptad, the number-essence of the Great
Goddess-Mother and of the Seventh Day One is being named with a sacred Orphic-
magical technique.

I will terminate the discussion about the Olbian documents with the so
called priest’s writing, published by Rusjaeva—Vinogradov 1991, 201-202 (cf. SEG
42, 710 and IGDOP, No. 24) and dated either in 550-510 BC (according to the
publishers and Bravo 2000-2001, 162-164), or around 400 BC (IGDOP, 55 and 57,
who thinks that the text is inscribed over a ceramic fragment 120 years older). The
inscription is put over a trapezoid part of an amphora or of oinochoe. The part was
found in the southern part of Olbia’s citadel. The inscription is very damaged,
illegible, and the 12 preserved rows are incised round the inner concave side of the
fragment.

The first row (according to IGDOP, 57-63) contains the expression “from
honey and a ram”, which definitely suggests a sacrifice done, more from
hymnothet, rather than from agonothet / oinothet. The honey and the ram are
naming of the Great Goddess-Mother and of Dionysus, which is why the
hymnothet in row 1 could be also a figure of priest—creator of hymns. L. Dubois
adds 6eomointog from row 3 and suggests a translation of the first three rows as
follows: “Au poéte j’offrirai en sacrifice du miel, un bélier et un porc comme tu me
I’ordonnes au moment ou tu m’envoies vers les lieux qui sont I’oeuvre des Dieux
...”. This translation would seem very close to the scenario when the hymnothet-
priest orders to a follower of his to carry Demeter’s and Dionysus’ agalma-symbol
(honey, ram, piggy) in order to leave for the “divine acts” (places) ... (of the Great
Goddess-Mother and the Son, the Orphic gods-paredroi).
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Row 4 is very difficultly understood, but there is a very possible
probability for the idiom ipo @dg to mean “torche du sanctuaire”. This would be
very suitable for the scenarios of doctrinal ritualism honoring the chthonic gods.
Situating of sacred topoi begins with row 5, which uncertainly reads “women ... in
Chalkene” (cf. the opinions in IGDOP, 59-60). The situating becomes obvious
from the toponym Hylaia of Dnjepr, mentioned in row 6. Row 7 provides the
exceptionally important data that “the altars are broken” (in Hylaia). We
understand from row 8 that these altars were built for the Mother of Gods, for
Borysthenes and for Heracles. It seems that this environment profited “slaves” after
a shipwreck (row 9), but the dignity of the ritual is saved by Metrophanes, who
(row 10) probably committed a sacred act (ipovpyim) in pine-tree forests of Hylaija
(row 11; cf. IGDOP, 62 with the “allusion au commerce du bois” ?). In the last
row, 12, the well-known white wild horses occur. The Scythians capture them for
sacrifices (TYPA, may be Tyras’ population, i. e. Tupavol according to IGDOP,
63). The sacred acts’ cycle seems completed with Scythian ritualism.

According to Bravo 2000-2001, 162-164, the text does not constitute a
letter of a priest to another, higher priest. It is an official note from one Olbian
magistrate to another. Admitting that the inscription is not xoatédecpog, the author
considers the ostrakon for a magical one. It was used with a magical purpose in its
quality of xatddeopog against the recipient, because it possesses the two signs of a
spelling object. One sign is the net of lines, which puts in frame the inscription, and
the other one is the red ochre with which the ostrakon was later covered with a
magical purpose. As in the cases with Aristotle’s and Pharnabazus’ ostraka, the
death spell is marked via a symbol the paralyzing action (of Hermes) In this case,
“the priest’s letter”, as a product, would be one of the most ancient testimonies for
the magical “non said” ko TASEGHOG.

Rusjaeva—Vinogradov 1991, 202 relate the text of the inscription with Her.
4,5;4.19; 4. 52 and 4. 76 for Hylaia on the left coast of Borysthenes (north of
today’s city of Crimea), and with domain of Gods’ Mother (Cibele ?). Cibele’s cult
is established by Anacharsis. The authors conclude that the altars’ breaking,
mentioned in row 7, constituted an act which confirms Her. 4. 76; 4. 77 and 4. 80
about the Scythian’s reactions against the foreign customs and their “religious
intolerance”. The Scythians have obviously not been influenced by Anacharsis’
innovations. He imports the cult to the Gods’ Mother from Kyzikos. The Scythians
also do not accept the ancient Greek personification of the god Borysthenes. Even
more important in this reaction is the fact that the Scythians reject Heracles
himself, who, “according to the Scythian legend” (Her. 4. 8-9, Legrand/Feix)
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fornicated with a semi-woman/semi-snake in the Hylaia cave on Dnjepr. Thus he
gave birth to the three tribe’s father, Agathyrsos, Gelonos and Skythes. If the
dating of 400 BC is true, then Herodotus’ “tale for the three brothers” and also the
imported religiousness were rejected in the rudest way by the Scythians on the
Northern Black sea coast.

HYMNIC SPELLS

According to Calame 1998, 151, the Greeks do not know the term
“religion”, they don’t have a common understanding of religion and do not use the
word movBemv. Depending on the poleis and regions, the configuration of Greeks’
gods is different. The conclusion strengthens the promising hypothesis about the
influence between orality and literariness in the ethnos’ and polis’ environment.
One observes different consequences in  the Thraco-Phrygian
zone/Constantinople’s chora in result of this constant process. In this zone the
Pontic region pulsates with a transition from an open ritual towards a mysterially-
initiational Faith and vice versa.

Now I can return to the texts of OF, p. 312-314 (s. the chapter “The Oath”)
with a further examination of Orphei Hymni 34 Quandt (= XO, 81-83; Morand
2001, 14-15).

"AmoAAwvog, Svpiopo pévvay.

EASE, péuop, Mondv, Titvoktove, @oife, Avkmped,

Mepoit, dyradtie, ine, OABLOdOT,

XPLCOAVPN, oTEpHETE, GpdTpLe, ITOIE, TLTdY,

Tpbvete, ZpivIed, MuJoxtdve, AEAQIKE, LAVTL,

5 dypie, OOPOPE SUTHOV, EPACHLE, KUOLE KODPE,

T povoayéta, yopomole, EknPBoOAE, ToEoPEAENLVE,

Bducyle kol ASVpeD, T Exdepye, Aokia, ayve,

AL Gvo, movdepkeg Exmv QaeciPpotov SUpLaL,

YXPLOOKOHA, KOSOPOG NG YPNOHOVG T Evapaivev:

10 KADI1 pov evyopévov Aadv Vrep eV@povt Jvpdt

TOVdE oL YOp AeVOCELS TOV AMElPLTOV aildépoL TOVTOL

Yol T OAPLopotpov VrepIé te Kol 81 GLoAyoD,

VUKTOG €V NoVYIoNoty VT AGTEPOOHLOTOV OpEVNV

‘piog vépde dédoprag, Exelg 8¢ Te TElpOTAL KOGHLOL
15 TOVTOG GOl &GPy TE TEAELTN T €0TL PLEAOLOA,
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ToVTOIaANG, o 8¢ TévTor TOAOV KLIdpnL ToAVKPEKTMOL
apuotels, 0te pEV vedrng Emi tépuota Paivav,
dArote & DY VIATNG, TOTE ADPLOV €iC SLAKOCHOV
Avta TOAOV K1pvog kpivels ProSpépupova oA,

20 oppovint kepdioag {Tnv} naykdspov Gvdpdot poipoy,
pi€og xeyudvog Iépedg T {oov GLEOTEPOLOLY,
€lc VIaTog xeWdve, Iépog veditong drokpivog,
Aoprov €lg Eapog TOALNPATOV GpLov EvIog.
&viev énmvupiny oe Ppotol kKAMLovoLy dvakTo,

25 [Mava, Seov diképmT, AvELOV cuplypod téviar
olveka Tavtog Exelg KOOV GEPOY1daL TUTATLY.
KA, péikop, colov LHoTog IKeTNPidL QoVAL.

3 onépuie y: corr. Schrader

4 ypOvie kol y: corr. Hermann

7 Boyyie] Bpdyyie h, cf. p. 20%, 25% s,
12 o’ aidépr Wiel

14 dedwxag y: corr. h, cf. p. 20*
17-23 non satis perspicui

19 xpivog y: corr. h cf. p. 20*

20 del @

24 érwvopiong y: corr. h

The last two verses form Apollo’s final magically-spelling invocation.
Apollo holds xéopov oeporyido tomdty (v. 26). From this follows that kA00,
péxop (v. 27) are symmetrically situated in regard to éA6¢, péicop on v. 1 for that
the god, who has been called d&vo& twice (v. 8 and 24), is asked to rescue the
initiated iketnpidt @ovijt (v. 27). The happy two last words in the hymn in the
dative case emphasize the meaning of the divine voice/speech/synthema, which is
connected via the divine symbolon of xdopov o@epayido with Apollo’s agalma
presented in the hymn.

Now I remind opxilm cepayido 8e0d, Omep €otiv Opaoig from PGM 1. 306
(cf. OF, p. 312, v. 10 =PGM 1. 262, v. 10 = PGMB, 11, v. 308). Zepayilw in the
sense of “closing, enclosing with a seal, certifying with the seal, closing as if
enclosing with a seal-sign” is a known and widely used as a seal of god, and
especially — as an Apollo’s attribute (PGM Il1. 26; cf. with PGMB, 25-30). Among
the instructions attributed to Apollo Helios one of them, considering a magical ring
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with an engraved image of Helios, deserves attention. With the help of the ring, the
magical operator wished to command the god to accomplish something for him
(PGM XII. 270-350 = PGMB, 163-165). With this ritual one executes a transport
on Egyptian temple ritual practice of “introducing the god in his statue” into a
domestic magical procedure. This transport happened during the Late Antiquity
(according to Thissen 1991). The small Helios’ figure hewed out in the ring
constitutes a traditional cult image with an Egyptian naming of Apollo-the Sun,
who, with this act, is “introduced in his image” in order to fulfill the will of the one
who had summoned him.

The ring is put in an exceptionally strong ritual function in PGM IV. 1596-
1715 (= PGMB, 68-69), the text of which represents an “Hourly hymn” with an
initiation-spell to Helios from the 4™ ¢. AD.

The magical operator swears the Earth, Heaven, Light, Darkness, the Great
God, who created everything, SAROUSIN and Agathon Daimonion, the Helper, to
fulfill for him everything done with the help of this ring of stone. The ring is stone
— the stone is in the shape of a ring. It is k6cpov oEpayig, which serves also a
phylakterian function. The ring/circle/seal/stone/phylaktery occur twelve times in
the twelve zodiac positions which carry, according to the Egyptian tradition (s.
Faulkner 1969; Hornung 1999), the named sacred re-embodiments of Helios — cat,
dog, snake, scarab, donkey, lion, goat, bull, falcon, baboon, ibis and crocodile.

The record from the 4™ c. AD preserves the Egyptian tradition of the
“Hourly Solar Hymns” from the New Kingdome, but also the Orphic plurality in
the singularity. In the Orphic hymns, singularity is “the logos which makes
thyepolia”. The phylakterian function of Helios, which is Egyptian, but also an
Orphic vision, is added to these echos. It is probably thought also by the owner of
the graffito-text from Berezan discussed in the previous chapter, especially because
in the Ionian cultural linguistic environment Apollo’s oracles, inscribed on stone
and bone, protect those who have heard them. The cities which had received
oracles in Apollo’s sanctuary in Claros inscribe them on stone to have their
habitants protected (for 27 such inscriptions, s. Varhelyi 2001).

Now I can return to the swearing verses, discussed in the beginning of this
study, but together with the entire text about Apollo’s invocation in PGM 1. 262-
347 to which they belong. The text says as follows:

’Anoldoviakn ExikAncic: | Aofav kKAdva d&pvinc] Entdpoiiov Exe
265 1 Oe€[1a] xept | kaA@v ToVC 0Vpaviove Beove Kol xBoviove
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270

275

280

285

290

daipovioc].

YPGwov glc TOV KAV THc ddpvnc tove Z puctikove lalpokThpoc.

glctv ol
xopokthpee oide # AL & 10y udv mpdTov yopakThpo €ic 0
TpdTOV POALOV, TOV [Be]0TEPOV | TEALY OUTmC €ic TO devTEPOV, dypt

AfEemc
TV Z' @UAAOV Kol | TV Z xopakTipov. PAETE 8¢, U dmoAécnc

@O OV
[kai] cearvftov BAdyne: ToDTO YOP HEYLCTOV COUOTOC GUANKTIKOV, EV

o |
TAvTEC VIOTACCOVTOL Kol BGAoccor Kol TETpoL gpiccouct | kol

doipovec
PLA<GCCOVTOL XOP>UKTNPLOV TNV Beloy
évépyeway, fiviep | péddelc €xetv. €ctiv Yop QLAOKTAPLOV HEYLCTOV

e
npdlEeme, Tva undev mrondfic. tetwy 8¢ N mpdic: | AaPav Avyvov

GpidToToVv

ckevacov S Buccivov parovc | kol podivov Elaiov 1 vopdivov kol
CTOALCOC CEALVTOV TTPOPMTLKRD
cynuortt €xe €Bevvivny paPdov €v T Aond xepl kol | To (puXaKtwjptoY

év 1M
de&1d, ToVTECTLY TOV KAGVHL THC ddjpvne, £xe 8¢ €v £Tol® AVKOL

KEQUANV,
onme &v Embic | Tov Adyvov Eml ThHe KePaATic ToD AVKOV, Kol Bopov

DOV |
cTnedpevoc €yyve The KeeoAfic kol oD Avyvov, Tva €mBilene Be@-

Kol
evbémc eicépyeta
70 Betov mvedpa. Ectiy || 8¢ 10 EmiBupo Advkov 0@BaApdC, cTOpaE,
KIWWVOH®UOV, | BOéAL Kol OTL EVTYHOV €V TolC GPDOLLOCL, KOl CTTOVOTY

TéNE|coV
Ao olvou kol péA[Toc Kol yaAokToc Kol OpPpiov Udatoc <kod | )

TOL>EL

mAoxodvtac Z' kol monava 7. todTtor péAdeLe GAar motficon | [EYTyve
700

A0 VoL, ECTOALCHEVOC KOl AMEYXOIEVOC

Ao | TAVTOV pucop®dy Tpoyrdtmy Kol Téene iyfvoearyioc | Kol
mécne

cuvovcloc, Onme av gic peyictnv émbupiav dydfync Tov Beov eic cé.
gctv
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295

300

306

310

315

320
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8¢ T OVOpOTOL, <G> pEAAELC Ypawat | €lc TO Poccivov pdkoc kol
EMA vy vidcelc glc OV GpiATOTOV
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The English translation in PGMB, 10-12:

*Apollonian invocation: Take a seven-leafed sprig of laurel and hold it in
your

right hand / as you summon the heavenly gods and chthonic daimons.

Write on the

sprig of laurel the seven characters for deliverance.

The characters are these: : I'-¥ X H<t[ NV, the first character onto the first

left, then the second / again in the same way onto the second left until there
isa
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matching up of the 7 characters and 7 leaves. But be careful not to lose a

left
[and]
do harm to yourself. For this is the body’s greatest protective charm, by
which
all

are made subject, and seas and rock tremble, and daimons [avoid] the

characters’

magical powers which / you are about to have. For it the greatest protective

charm for the rite so that you fear nothing.

Now this is the rite: Take a lamp which has not been colored red and fit it

with a

piece of linen cloth and rose oil of spikenard, and dress yourself in a
prophetic

garment and hold an ebony staff in your left hand and / the protective
charm in

your right (i.e., the spring of laurel). But keep in readiness a wolf’s head so

that you

can set the lamp upon the head of the wolf, and construct an altar of

unburnt

clay

near the head and the lamp so that you may sacrifice on it to the god. And

immediately the divine spirit enters.

The burnt offering is a wolf’s eye, storax gum, cassia, balsam gum and

whatever

is valued among the spices, and pour a libation of wine and honey and milk

and
rainwater, [and make] 7 flat cakes and 7 round cakes. These you are going
to
make
completely [near] the lamp, robed and refraining from all / unclean things
and
from all eating on fish and from all sexual intercourse, so that you may
bring
the

god into the greatest desire toward you.

Now these are the names, [which] you are going to write on the linen
cloth

and
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which you will put as a wick into the lamp which has not been colored red:
“ABER-
AMENTHOOULERTHEXANAXETHRENLYOOTHNEMARAIBAI / AEM
INNAEBARO-

THERRETHOBABEANIMEA. When you have completed all instructions set
out

above, call the god with this chant:

“O lord Apollo, come with Paian.

Give answer to my questions, lord. O master

Leave Mount Parnassos and the Delphic Pytho
Whene’re my priestly lips voice secret words, /

First angel of [the god], great Zeus. IAO

And you, MICHAEL, who rule heaven’s realm,

I call, and you, archangel GABRIEL.

Down from Olympos, ABRASAX, delighting

In dawns, come gracious who view sunset from

The dawn, / ADONAL Father of the world,

All nature quakes in fear of you, PAKERBETH.

I adjure God’s head, which is Olympos;

I adjure God’s signet, which is vision;

I adjure the right hand you held o’er the world;

I adjure God’s bowl containing wealth;

I adjure eternal god, AION of all;

/ 1 adjure self-growing Nature, mighty ADONAIOS;

I adjure setting and rising ELOAIOS:

I adjure these holy and divine names that

They send me the divine spirit and that it

Fulfill what I have in my heart and soul.

/ Hear blessed one, I call you who rule heav’n.

And earth and Chaos and Hades where dwell
[Daimons of men who once gazed on the light].

Send me this daimon at my sacred chants,

Who moves by night to orders 'neath your force,
From whose own tent this comes, and let him tell me /
In total truth all that my mind designs,

And send him gentle, gracious, pondering

No thoughts opposed to me. And may you not

Be angry at my sacred chants. But guard

That my whole body come to light intact,
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For you yourself arranged these things among

Mankind for them to learn. / I call you name,

In number equal to the very Moirai,

ACHAIPHOTHOTHOAIELAEA

AIEAIEIAOTHOTHOPHIACHA

And when he comes, ask him about what you wish, about the art of
prophecy,

About divination with epic verse, about the sending of dreams, about
obtaining

revelations in dreams, about / interpretations of dreams, about causing
disease,

about everything that is a part of magical knowledge.

Cover a throne and couch a cloth of linen, but remain standing while you

sacrifice with the aforementioned burnt offering. And after the enquiry, if

you
wish / to release the god himself, shift the aforementioned ebony staff,
which

you are holding in your left hand, to your right hand; and shift the sprig of

laurel,

which you are holding in your right hand, to your left hand; and extinguish/

the

burning lamp; and use the same burnt offering while saying:

“Be gracious unto me, O primal god,

O elder-born, self-generating god.

I adjure the fire which first shone in the void;

I adjure your pow’r which is greatest o’er all;/

I adjure him who destroys e’en in Hades,

That you depart, returning to your ship,

And harm me not, but be forever kind.”

Translation by E. N. O’Neil

The text contains an unusual number of parallels with Apollo’s cult

(PGMB, 10, n. 50 with the main study by Eitrem 1947, 47-52). The parallels begin
with the number-essence about the leaves from “the god’s tree” (for the first temple
in Delphi made by Apollo with laurel twigs, s. T[] 3, 297 with sources and
references), as well as the numbers-letters-signs, which form agalma-synhtema,
connected by symbolon of the Seven Day One, the Son-Sun born in the Heptad
hierogamy. The fact that eight instead the announced seven signs are written
(PGM, 10 n. 51) could be a mistake, but it could be an attempt of the compiler to
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have himself included as “pais of the god” on the eighth level. The numbers-letters-
signs possess such compelling, coercing, commanding force — the force of the
spelling naming, — that everyone obeys them (v. 274). The god himself obeys.

The ritual is clear. The light, i. e. (Apollo’s) solar image cannot occur from
a “red womb ness”, i. e. — from the hierogamic death of the god — because he did
ablaze before the 7, at the 5. The linen is the mandatory prophetic matter for the
“wick of the light source”, as well as for the clothes of the soothsayer. The head of
the wolf (v. 280) is Apollo’s good agalma in his chthonic fire image. On this image
the solar will be put, which is represented with the lamp on the wolf’s head. This is
how both hemispheres of the Cosmos, of the Great Goddess-Mother, are built. The
hemispheres, the lit and the darkened ones, in the meantime name the Air and the
Fire. Mother-Earth herself is thought in the altar of clay. This altar was constructed
from Earth and Water, the other two main cosmogonic elements.

The divine spirit enters then, when the two symbols (objects-mediators)
begin to accomplish their sacral act — the ebony scepter of the prophet-ruler in the
left and the laurel twig in the right hand. The right hand is the one of the oracle’s
patronage, extended by Apollo over Orpheus beheaded (T 3, 258-259). When
functioning, the symbols connect the believed with the Faith. The Faith replies to
the spell with sending a divine spirit.

The gifts are burned for that the fire begins to act in the way it was spelled,
as described on v. 343. The wolf’s eye names the fire once more in order to double
the “flashing in the emptiness” among the fragrances. They fly towards the god as
a symbolon, which informs the god for the libations and for the small loafs of
bread. The libation is done with four sacred liquids in the ritual — two of Apollo
and two of Dionysus: water and honey and wine and milk. Apollo’s and Dionysus’
agalmata are also the seven loafs of bread served twice. Apollo’s loafs are flat,
solar, Dionysus’ — spongy, round, “pectoral” ones (for them s. T[] 2 No. 5). The
sexual intercourses and fish consummation are prohibited (s. PGMB, 10, nn. 52-
53).

The magical naming from the synthema type follows. They are written on
the linen wick of the “lamp, unpainted in red” (about the names s. PGMB, 10, nn.
54-55 and 11, nn. 57 and 59 with references). Apollo’s hymnic invocation itself is
written there (' s. v. 296-327). This Apollo’s hymn (s. PGMB, 10 nn. 56 about the
verses; cf. not only Orphic hymn 34 discussed above, but also Orphei Hymni 8
Quandt of Helios) contains, text to the other ancient naming of the Delphic god,
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also the ones from the Late Antiquity and the magical ones. The verses of the
Orphic oath from 305 until 314 can be recognized in their natural spelling context,
and they charm the god with magical, “sacred and divine” naming in his
manifestations. The divine spirit sends them to the magus. PGMB, 11 n. 58 admits
the variant of the swearing which says in translation “I conjure (you) (with) the
head of the god”, which does not contradict the formula in 1 person sing.

The naming of images, positions, functions and actions in the Orphic
hymns are equal to spells of a god. The spells are probably hidden from the mystes,
but not for the hymn-leading Teacher-initiator. He “sees the naming” and for this
reason compels it to execute his will. The head of the god is Olympus, the highest
panthocratic visibility. The ring is the vision of “surrounding of the cosmos” on the
sixth degree, when the Son sets the upper and lower hemi-spheres in movement.
The right hand of the god, of the soothsayer, is the destiny. The krater — the vessel
with spiritual wealth — is carried by mystes in a procession, it gets libations with it,
and mixed with wine and water (for those three possibilities s. the verb xpotnpilo,
s. Ginouves 1962, 397 — Demosthenes’ description of Sabazius’ procession in
Athens, — cf. T/l 2, No. 5). Adonaios and Eloaios are personifications of the
sovereign and of the Judaic supreme god, who, during the 4™-5™ ¢. AD are
transformed in commonly accepted magical naming. The magus swears them
together with the other sacred naming.

This strongest fragment from the hymn-invocation-epod¢ is followed by
one speculative-philosophical rhetoric where images and terms, including the
human species and the citations of “the name in equal parts with the true Moires”
(v. 325-326), interweave. In this passage three things could be emphasized. The
first thing is that the god, except Heaven and Earth, rules over Chaos and Hades, i.
e., the abyss and the underworld. They are put in opposition ascending to
“Theogony” by Hesiod. The second thing relates to the demon who shuttles during
nighttime, sent by the god to the magus. He is the mediator according to the old
idea/image of the intellectual energy, which carries the prayer-appeal (T[] 3, 20,
94, 169, 186, 196). The third thing is especially important. It is contained in the
series of letters THOTHO in the palindrome from v. 327 (PGMB, 11, n. 60).
Hermes, meaning the Great Hermes, as we know, is coded in Toth’s duple naming.
The hidden presence of the Orphic prophet, and the predominant hegemon of
speech associates the spell with the kernel of the doctrinally-ritual Faith,
recognized in the last verses. They reveal the technique of questions and answers
between the magus and the god. Only one isolated question about the repertoire of
the destructive magic in Apollo’s invocation-epodé concerns the swearing of
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sickness and suffering, while the magical procedure is followed with the effort of
learning a craft from the god. The god is obliged to pass on this knowledge to the
operator. This craft includes also the super complicated “divination with epic
verses” or, in Orphic language — the making of immortality with a naming (for this
s. T 3, 130-132).

This leads to the culmination during which a throne is covered with a linen
cloth. This is a throne of the god. The strength of the magical operator during this
episode is so big, that he is capable of keeping the god on the throne until he wants
to, and release him when he wants — by extinguishing the light and switch the
places of the symbols. This way, the link god-magus will be disconnected. The
universal, unique and multi-essential god leaves the meeting with the magus on a
ship — an expected Egyptian stylistics.

While Apollo’s hymnic spells are a frequent motif in the papyri both
because of Egyptian and Ancient Greek (Ionian and Delphic) tradition, the fire
alternative of the Orphic Son of the Great Goddess-Mother, the Son-Fire,
Dionysus-Zagreus is sworn very rarely. During the era of the late paganism,
towards and after the 4™ ¢. AD, this lack does not impair the notion about the dual
Son (Apollo and Dionysus). This notion is explained by Macrobius in his
description of “Sabazius’ religion” in Thrace. More so, the chthonic image of the
Son melts faster in Early Christianity, because in Early Christianity, contrary to Sol
Invictus, he cannot be easily adapted. This becomes obvious with his partial
integration through the figure of the Thracian Heros, the horseman mediator
between the worlds. These circumstances enlarge the relict value of an inscription
on a papyrus from the 4™ c¢. AD, which almost certainly contains a fragment of a
hymnic spell of Dionysus-Zagreus (P. Berol. 17202 with an unknown discovery
place, discussed by Brashear—Kotansky 2002, 3-24).

The text includes six parts, completely different in their content:

I. an exorcism with allusions to the birth and miracles of Jesus (1-12); II. a
pagan euumTikov to silence opponents (13-19); III. a prose, hymnic invocation (20-
22); IV. an adjuration with ritual procedures against a thief (23-30); V. a spell to
achieve an erection (31-33); and VI. a “Sacred Stele” called the “second” (34-30).

Brashear—Kotansky 2002, 8-9 offer the third part with translation into

English:

20 I [ca. 12], tpéxovta TOV Gépo. = who traverses the air,

21 [ca. 12], &otpodoDye Opeodp’d’(e) = star holder, mountain walker,
22 [ca. 12], éAB¢ pol dpduicov = come to me, O serpent.
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The commentary of these three rows (Brashear—Kotansky 2002, 20-21)
points out that the fragmented section is a part of a hymnic invocation. The authors
see in them “astrological elements ...” “... involving the presence of the
constellation of Draco”. Such a supposition evokes another one, namely that the
invocation might be a part of avtontog or ovotaoic (cf. PGM IV. 930-1114 for
spells that invoke the very presence of powerful stellar, or light-bearing deities).
PGM III. 255-257 is a suitable parallel: o0podpope ... €A0e ... depodpope ITHBLe
IMowdv (= Hymn 12). The hapax dotpododye (row 21) probably could be compiled
from dotpo + odyog (€xewv). Such a form, however, does not exist, despite
taptapoDye (voc.) in PGM IV. 2242 (= Hymn 17), dadoye in PGM 1V. 2522-2567
(= Hymn 20. 32) and doudovye in Orphei Hymni 9. 4 Quandt, and dAAnAo0dye (=
Hymn 22. 3). The publishers do not notice the closeness of dotpododye and the
form dgdovye in Hymn 20. 32 with Aadovyog, the second-in-meaning priest in the
Eleusis mysteries. This priest “gives light” during the procession and the mystery
(Clinton 1974, 47-68).

The written form, preserved in the hymn, doubtlessly associates the
chthonic night mystery with Zagreus’ one. This theonym is still not used in the
recreation of the Eleusis mysteries, but Clinton 1974, 17, n. 41, who summarizes
the opinions before and after World War II, concludes that Dionysus plays an
“important role, if not the principal one” at least since the second quarter of the 4™
c. BC. Still, the chthonic Zagreus — the bloody-fire-like hypostasis of the god, - is
the most suitable personification of the underworld metaphor of the oral
doctrinally-ritual faith in the Great Goddess-Mother and in the Eleusis mysteries.

The most important naming is 6peodpd’(lLe), a “special Dionysiac epithet”
(s. Eurip. Bacch. 985 Murray), which is certain in the form dpeidpopog. The
authors comment that in Eurip. Bacch. 1018-1019 “Dionysus is urged to appear in
the form of bull, dragon, or lion”. The hymn summons the snake and the lion in
row 939, with other worlds — “the power of Draco and Leon are being called
upon!”.

The hymnic spell awakes an old Zagreus’ naming, which is contained in
the oral Orphism and is preserved in one fragment by Euripides (TD 1, No. 7). The
mountain wanderer, who is a “star-holder” in the night of his own sacrificial ritual,
is summoned to appear in the image of the (horned) snake, after he had re-
embodied himself in a bull and lion. His occurrence is a “crossing through the air”,
i. e., he purifies himself in order to visit his mystes in the same way as the initiated
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people beseech the summoned gods in the Orphic hymns “to change their faces”, in
order to emanate and create goodness.

GOD’S PURIFICATION

The “magic god” purifies/expiates/protects. Such functions are contained
in the folklore ritual antiquity. The Hittite army marches in the beginning of the
seasonal campaigns during springtime between the two cut up halves of a murdered
captive. The Macedonian and Boeotian armies march between the two halves of a
sacrificed dog. The zone between the two halves absorbs the pollution (for this
ritual technique s. Parker 1983, 22, nn. 19-20 and p. 226). The two halves of a
sacrificial rooster are carried around a vineyard in Metana to create a protecting
circle against destructive winds. A red he-goat is an anti-plague sacrifice in Cyrene,
dedicated to Apollo. Hermes receives a statue in Tanagra because he had carried a
ram around the city walls (Parker 1983, 275, n. 90 with Paus. 2. 34. 2 for the
rooster; the Cyrene’s catharactic law — SEG 9, 72; SEG 20, 717; Parker, Appendix
2.332-351 for the red he-goat; Paus. 9. 22. 1 for Hermes’ram). Purifications with
metal relate to this lower rank of the magically-purifying actions. Parker 1983, 228
adduces Pind. OL. 1. 1. — “water is best, and gold shines out like blazing fire” — to
ask himself how to purify with gold. “It was perhaps by sprinkling of water from a
gold vessel?” (Parker 1983, 228, n. 118).

Jameson—Jordan—Kotansky 1993, 14-16 publish a sacred law from Selinus.
The law is written in two columns on a lead lamella and is dated to the second
quarter of the 5™ ¢. BC or earlier. The lamella is exported from Italy, purchased by
Paul Getty Museum, and consequently returned. The spells written on it are defined
by the publishers as defixiones.

The first column (A) is restored by Jameson et alii 1993, 12. Kotvtiov is
mentioned in col. A, v. 7. @voia are executed before the festival. KotOttio are
mentioned for the first time in an epigraphic document. They bear the name of the
Edonian Goddess Kotug/Kottd/Kotvtte and similar, including the Latinized Coto
(s. Detschew 19767 259) and are documented until the present day in Athens,
Corinth and Sicily.

The context where the Kotyttia are registered, allows some new things to

be said, which regard the magical character of the oral Orphic faith. The mysterial
celebration and the Olympic games are put in the inscription after 8vcio of Zeus
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Eumenes, of the Eumenides and of Zeus Meilichios (col. A, v. 7-9). Consequently
we can think of purification of the chthonic hypostasis of a Great Goddess-Mother
with a theonym Kotytto. Such a possibility is revealed in another chthonic goddess,
Hekate. The goddess has to be released from the pollution, since “the goddess’
power to harm was expressed in her impurity”. She has to be released so that the
“goddess’s pollution for shameful ends” not to be used (Parker 1983, 222-224, nn.
84-87 following Theophr. Char. 16. 7; for “pollution in magic” s. Theophr. 5.
121; for “pollution and magical attack” — Orph. Lith. 591 (585)).

The sacrifices show that they are ritual-magical purification. The ram
fleece offered to Zeus Meilichios (sometimes also offered to Zeus Ktesios) purifies
a murder (Parker 1983, 28-29, n. 58 with Hesych. s.v. poupdxteg HeIALy10G
KkaBdporog). It is believed that the wave will swallow the pollution caused by
murder when the person purifying himself steps with his left foot on the fleece.
According to Parker 1983, 373, n. 18, the left foot is “more inferior” (for the
purifying fleece of Zeus in Eleusis s. Parker 1983, 285). In this case it is only
reasonable not to reject the supposition about purification through the left sacred
side. In accordance with the Cyrene’ law (SEG 9. 72, v. 50-55; cf. Parker 1983,
332-351, App. 2), the murderer who comes as a suppliant, has to be made to sit on
the threshold of a white fleece and to be smeared (Parker 1983, 350). The
technique of swallowing/sucking-in of a pollution is widespread also in other
rituals (Parker 1983, 231, n. 140 with Dem. 18. 259; about the Sabazius’ smearing
with mud and bran — s. TJ] 2, 82-84). Hesych s.v. paryideg porypov is adduced for
purification through sucking pollution in from cheese or from loafs of whole meal
bread. Both the loafs and the cheese are offered to Trophonius and to Hekate
(Parker 1983, 231, n. 141).

The ritual is even stronger when challenged from the need to have the
polluted Tprronditopeg purified. They are chthonic spirits of forefathers of the
murderer. Their purification is done with libation, “through the roof” of the
hypogaion, where it is believed, they sojourn.

OF II 318 = Suda Adler s. v. Tprtondtopeg Afuwv €v 1fi At0idt gnoiv
avépouvg eivon tovg Tprtomdtopag, PAGXopog 6& TOLG TPLTOTATPELS TAVIOV
YEYOVEVOIL TPATOVG TNV HEV YOP YAV KoL TOV MALOV, notlv, 6v kol "ATOAA®VA
101 KOAETV, YOVETG QLTAOV MTIOTOVTO Ol TOTE GVOp®TOL, TOVG 08 €K TOVTWV
TpiTovg TOTEPOG. Davodnog 0 €v enotv, 0tL pudvor "Abnvoiol Bvovci Te Kol
evyovToL aOTOlg VIEP YEVESEMG TOUd®V, GTaV YOUETY PHEAA®OLY. €V 8€ T ‘Oppémg
duokd OvopdlecOor tovg Tprromdtopog Apoikeldny kol IMpwtoxkAéo kol
[Mpwtokpéovta, Bupmpolg Kol GUANKOG GVIOG TV GvEpmv. O d¢ 10 EEnyntikov
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nmooog Ovpavod kol THg enoiv odtovg eivor, Ovopoto d¢ avtdv Kottov,
Bpuépewv kot Toynv.

“Tritopatores: Demon in the Atthis says that the Tritopatores are anemoi
(winds), (while) Philokhoros (says) that the Tritopatores were born first of all. For
the men of that time, he says, understood as their parents Ge (the earth) and Helios
(the sun), whom then they called Apollon. Phanodemos in [book] 6 maintains that
only [the] Athenians both sacrifice to them and pray to them, when they are about
to marry, for the conception of children. In the Physikos of Orpheus the
Tritopatores are named Amalkeides and Protokles and Protokleon, being
doorkeepers and guardians of the winds. But the author of Explanation claims that
they are [the same as the Hekatonkheires, offspring] of Ouranos (Heaven) and Ge
(Earth), and that their names are Kottos, Briareon and Gyges.”

The idea of a for-mysterial participation in a hierogamic telete is suggested
in the Samothracian Orphic initiation. Though in late texts, the Cabiri purify the
Great Goddess-Mother. The Syracusian Artermis or Hekate, who is called
“Ayyehog, stole Hera’s magical myrrh, and gave it to Europa. After Hera begun to
persecute Hekate, Zeus ordered to the Cabiri to purify "AyyeAog (Parker 1983, 223,
n. 86 with Schol. Theocr. 2. 11/12 and Hesych. s. v. &yyeloc). This enlightens the
possible doctrinally-ritual equalization between the Great Goddess-Mother
Axiokersa in Samothrace and Kotytto in Sicily.

Ginouves 1962, 399, n. 2 describs the sanctuaries of the Cabiri in Delos,
Imbros and Thebes. They are located near springs and rivers, the water of which
purifies. Distinguishing between Great Gods, Samothracian gods and Cabiri
(following Hemberg 1950), the author generalizes that the catharactic rituals
practiced in these sanctuaries are equal in meaning. She adduces Ch. Picard in
Revue d’Histoire des Religions from 1952 about the Theban Cabiri. Ch. Picard
thinks that the pre-Greek cult “s’est surtout teinté ensuite d’aspects thraco-
phrygiens” and that the cult seems to confirm the mysterially-purifying character of
the ritual initiatory rituals. On Samothrace such ritual, apart from the washing and
changing clothes, is done with drops of blood (T 3, 285). According to Parker
1983, 284. n. 18 and p. 374, n. 29, the mysteries in Agrae are an analogy of the
Samothracian one. He thinks that the bloody guilt is purified with blood and
connects the piece of information about the Hesychian glosse for koing. “Zeus’
fleece”, for example, is used for purification in the Eleusis mysteries (Suda s. v.
A10¢ KO0V TIPOG Tovg koBoppovg; s. however, Clinton’s 1974, 68 doubt, in regard
to the relationship with the Eleusis mysteries). Parker links the information also
with the Cabiri and with the Athenian practice for purification with water and
blood. In TJI 3, 285 I suggested that the Hesychius’ glosse 1is christianized during
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the late 5™ c., and that for this reason the glosse has the meaning of “from blood”
and not only “with blood”.

My opinion, that the meaning of purification “from blood” is given late for
the bloody catharsis, is supported by the formulation of the problem regarding the
reason why in Homer’s time the murderer is not purified (Parker 1983, 130-143). It
is noted from the old authors that Homer keeps silent regarding any purification
from homicide. The purification from such a sin occurs as an idea, and, as it seems,
as a practice, during the 5™ c¢. BC without having any succession with the Homeric
antiquity. May be the best example is Oedipus (for the murder and the incest as a
plot of the polis’ moral s. T/] 3, 149). In the “Odyssea” Oedipus continues to be
Theban king after his deeds are revealed (Hom. Od. 11. 271-280 Fuchs). In the
“Iliad” the king is honored after his death with sepulchral competitive games
(Hom. 1I1. 23. 679 Allen/Fuchs). The attitude towards the Theban king changes in
Pherecydes, who presents Oedipus as having two marriages following the one with
his mother (Parker 1983, 385-386 with 3FGrH fr. 95; 16 FGrH fr. 10. 8; Paus. 9. 5.
11).

Under whose influence does this attitude change during the 5 c. BC?
Parker 1983, 138-143, n. 161 replies first to this question with the influence of the
Delphic Apollo, who purified himself in Crete after killing the Python. The author
cites Paus. 2. 7. 7; 2. 30. 3; 10. 7. 2; 10. 16. 5, but not the myth in Pindarus about
the purification of the god with the water of the Peneus river (s. T 3, 297). The
Delphic mytho-history of Pindarus would help Parker’s 1983, 143 hypothesis,
because he examines a “more interesting possibility” for explaining the purification
introduced in the polis during the 5™ ¢. BC with Orphism. The author sees the
explanation within the frames of the common restrain from any murder of animals
prescribed by Orphism, but states that this “eccentric religious movement” could
hardly impose this new practice in society. R. Parker concludes that nothing occurs
to explain the after-Homeric change — “but, very probable, there was nothing to
explain”, he says.

The Orphic literature does hardly influence a society where people who
can read, and philosophizing people, can be counted on the fingers of one hand.
Such an esoteric circle, closed in itself, is not capable of changing ritualism. It
cannot mythologize the oral Faith. The non-literary Orphic teaching and ritualism
has two alternatives in Sabazius’ image, the chthonic and the solar one. This
discrepancy is presented by Parker 1983, 302, n. 111, where Eurip. Fr. 79 Austin
is cited (s. TD 1, No. 7) with the sentence “the initiate’s pure and vegetarian life is
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paradoxically (sic!?) inaugurated by the characteristic Dionysiac rite of “eating raw
(flesh)”. He continues to doubt, because according to him, “it is unfortunately
uncertain what reality, if any (sic!?) lies behind this imaginative portrayer set in the
fabulous land of Crete”.

The Orphic Sabazius is a changeable identification, which functions as
good and bad, but in the specific environment about specific people with specific
tasks in relation to them. For this reason the invocations are an appeal for such a
change, which would obligate the god to behave properly during the requested
appearance. The change also includes a catharactic removal of pollutions, which
the god conglomerates on his “clean effigy” when called by others. The god’s
purification is a method of new mastering of the divine will by the one who seeks
it, for that the will cannot be directed towards the Evil. The Orphic magica
premises the god’s purification as a pre-initiational ritual acts, which are not single.
They are re-created each time when the fateful relation with the god has to be
established again.

INTRODUCTION TO ORPHICA MAGICA I

M. True 1995 examines a Chalcidian neck-amphora owned by The Paul
Getty Museum (L.88.AE.56). It is made by Inscription Painter, who is considered
the creator of the Chalcidian production from black-figure vase-painting which
begins a little before 570 BC. The Painter had painted the 39.6 cm high vase
between 550 and 540 BC (True 1995, 426). This very early vase-painting
represents Diomedes and Odysseus in the night slaughter of the Thracians who
were led by Rhesus. Afterwards Odysseus leads away the horses of the murdered
warriors. The wonderful images with names of the heroes are accentuated not so
much with a scene of death, but rather with a magnificent white Thracian horse
represented in a central position (True 1995, fig. 25. 1 a, b, ¢, and especially fig.
25.1a).

The neck-amphora puts forward again the problem for the initial records of
the oral ethnos Thracian Orphism, which I have dated towards the middle of the 6"
c. BCin TO, TD 1, T/l 2 and 3, and in XO. The Onomacritus’ myth about Zagreus
and the fragment by Ibycus for “the brilliantly known” Orpheus date back to
approximately this time. This is also the time of the so called Pisistratus’ revision
of the “Iliad”, which interpolates the tenth song in the poem, or at least inserts
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substantial culturally-historical realities united around the personification of the
southwestern Thracian king Rhesus. During the decade between the years 550-540
BC Inscription Painter names three things with images, forms, colors and
functions: Resus’ anthropodemon-like stasis, the hierogamic Orphic Death-New
Birth of the bull-god from his joining with the Great Goddess-Mother, and the
mission of the esoteric teacher and prophet born from the gods-paredroi. In such a
way are thought Orpheus and Zalmoxis. Together with Rhesus they form the group
of Apollo’s/Dionysus’ named paides. The paides begin their new literary life in
mythological, legendary, poetic, tragic and prose subjects in ancient Greek as well
as in Latin.

The middle of the 6™ c. BC is the good dating of the first interactive
contacts of the oral Thracian doctrinal faith with the written records in the zone of
the Hyperborean diagonal. I define this faith as a Thracian Orphism from the
culturally-historical viewpoint on the spirituality in Southeastern Europe after the
middle of the 2" mil. BC. The Thracian ethnosness is the best synonym of the non-
polis type of culture, i. e. behavior. The ethnos Thracian Orphism forms itself in
the spiritual space from Crete up North with pre-Classic kernel in Boeotia,
Thessaly, Macedonia and South-Southwestern Thrace. During the Sub-Mycenaean
period and during the centuries of the polis’ strengthening, the non-Olympic faith-
teaching stabilizes itself in some Greek ethnos regions, but mainly in the Thracian
territories. The data from these regions completely clarify how the aristocratic
esoteric doctrine upholds the ethnos culture-behavior in an ideological way through
its interrelation with the people’s open initiational mystery. In this open mystery
the believers purify and free themselves from guilt through the obsession of the
Son, which they experience. These two levels of the Thracian Orphism are the
most richly documented in the zone of the Hyperborean diagonal.

This documentation is not usually studied as a common source base for the
Orphic oral teaching (Orphic hymns, texts from PGM, goldlamellae, the Derveni
and the Gurob papyri and the Olbian/Berezan lamellae), proves the Orphism’s
entirety (Morand 2001, 299-306). The entirety, however, is not a characteristic of
the literary Orphism. It relates to the oral one, because the faith in immortality is
not a questionable consolation, as is the reincarnation of the soul, but is an
achievable goal in ecstasis as well as in enthousiasmos.

The faith in immortality represents a magical knowledge for a direct
contact with the divine energy, which is forced to incorporate the one summoning
it to its mightiness. The Thracian ethnos Orphism is a teaching about this
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compulsion, about the way where the god follows to admit the right of a co-
happening in the secrecy “to become a god from a mortal”, as it is said in the
Orphic goldlamella. The earned right of the mortal to become a hierogamic pais of
the paredroi is a magical achievement. The traces of this achievement in the texts
from Roman time and from the transitional period from Antiquity to the Middle
Ages certify the hard dying Orphic hope that death is not dirt, ashes and oblivion.
Death could be surmounted with an esoteric knowledge-remembrance, which is
achieved through education in dying, i. e., in immortality! Such is the content of
Orphica Magica.
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